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P R E P A C E 
Itie sub-continent of India which extends 
from the Himalayas to the Sea i s known a s Eharat 
Varsha or the land of Bharata. itiere i s a vas t 
mass l i t e r a t u r e on the h i s to ry , cu l tu re and c i v i -
l i z a t i o n of Ind ia . Culture and c i v i l i z a t i o n of 
any country can be judged from the monuments 
tha t are preserved. Monviments of Ancient India 
speak of the soc ia l , cu l tu re and economic h i s -
tory of t h a t per iod. Much has been wr i t t en and 
more i s being wr i t ten on the monuments of An-
c i e n t India in t h e books, a r t i c l e s in per iod ica ls 
and survey r e p o r t s . Archeological survey of India 
plays a prominent ro le in t h i s respec t . For a 
scholar , i t I s very d i f f i c u l t to know what type 
of a source material wourld be of signficance un-
l e s s he i s provided with the l i s t of source mate-
r i a l . And m«re l3>-st of source mater ial would 
not suff ice the purpose i f a br ief annotat ion 
about the publ icat ion, whether in the form of a 
book or an a r t i c l e is^given to him. Ihe present 
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work, w h i c h i s a d i s s e r t a t i o n r e q u i r e r a e n t of t h e 
M a s t e r of L i b r a r y s c i e n c e may be a s o r t of s o u r c e 
of m a t e r i a l t o t h e s c h o l a r engaged on t h e w r i t i n g s 
on Monuments of A n c i e n t I n d i a , p a r t i c u l a r l y t h e 
N o r t h e r n r e g i o n , 
STKl^ DARD FOLLOWED 
The I n d i a n s t a n d a r d recommenda t ions f o r 
b i b l i o g r a p h i c a l d e s c r i p t i o n I S ; 2381-1963) h a s 
b e e n f o l l o w e d and c l a s s i f i e d c a t a l o g u e c o d e (CCC) 
of D r . S.R. R a n g a n a t h a n h a s been f o l l w e d f o r 
a u t h o r h e a d i n g i n t h e main e n t r y . 
INFORMATION Ftp VIP ED 
The e n r i e s a r e s e r i a l l y numbered . The fo l low-
i n g i t e m s of i n f o r m a t i o n a r e g i v e n u n d e r each 
e n t r y : -
a) Name of the author (s«jrname followed 
by forename), 
b) T i t l e of the contr ibut ion/ including 
s u b - t i t l e , i f any. 
c) Name of the per iodica l abbreviated 
form as far as poss ib le . 
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d) 
e ) 
f ) 
g) 
h) 
Wolume NUmbet. 
I s s u e Number. 
D a t e . 
Month. 
Y e a r . 
i ) pages c o v e r i n g t h e c o n t r i b u t i o n . 
SPECIMEN EHtTRY 
1 . M I T T A L ( j a g d i s h ) . Tamples of B a s h e s h a r 
Mahadev i n K u l u , IRooplekha^ 3 2 ; I g ^ i , 1 J l y ; 
6 6 - € 8 . 
ABSTRACT! , 
The entries in the bibliography contain 
abstracts giving the essential infomation about 
the articles docannented. The bibliography contains 
informative abstracts. I hope that the users would 
find these abstracts useful. 
SCOPE: No bibliography can claim to be comprehen-
sive one. This well known fact is realized by experts 
in the field, ihe present bibliography is not only 
primarily confined to periodical articles, but also 
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the books containing the information about ancient 
Monuments in Northern India besides survey reports. 
Only the material available in English language 
has been included. Every effort has been made to 
include the relevant material on the Monuments 
of Ancient India in the Northern region. 
The bibliography has been divided into two 
parts. Part I confines to brief introduction and 
history about the Ancient Monuments in Northern 
India, part II comprises of annotated bibliography 
of periodical articles, bookS/ and survey reports 
giving bibliographical information about the sub-
ject in order to help the readers to trace out the 
relevant documents. 
Arranfement: All the periodicals/books/ 
survey report articles duly annotated have been 
classified according to special scheme of classi-
fication form readers point of view which covers 
their general arrangement. Under each subject head-
ing entry has been arranged alphabetically by 
author or by title as the case may be. 
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INEXES: The b i b l i o g r a p h y c o n t a i n s t h r e e s e p a r a t e , 
a u t h o r / t i t l e a n d / o r s u b j e c t i n d e x e s . Each Index i s 
i n a r r a n g e d a l p h a b e t i c a l l y w i t h a n e n t r y number 
shown a g a i n s t e a c h . 
ABBREVIATIONS; 
A l i s t of a b b r e v i a t i o j s u s e d h a s b e e n g i v e n 
i n t h e P a r t I I I , 
ANNOTATIONS; 
Every p o s s i b l e e f f o r t h a s been made t o p r o -
v i d e c l e a r , c o n c i s e and f a c t u a l a n n o t a t i o n r e g a r d -
i n g t h e i n f o r m a t i o n c o n t a i n e d i n t h e p a r t i o d i c a l / 
b o o k / s u r v e y a r t i c l e s . 
PART ONE 

ART IN ANCIENT INDIA 
The a r t of any coun t ry r e p r e s e n t s t h e 
longing of the soul of people to expres s i t s 
i n t u i t i v e exper ience i n co lou r , form and sound. 
This s p i r i t i n a n c i e n t I n d i a expressed i t s e l f 
in t h e p o e t r y of Ka l idasa , t h e s c u l p t u r e s a t 
Mahabalipuram and Amaravati , t he d e v o t i o n a l 
songs of Andal and Appar and the p a i n t i n g s a t 
Ajanta and S i t t a n n a v a s a l . I t may be noted t h a t 
t h e Ind i an approach t o a r t was e s s e n t i a l l y 
r e l i g i o u s . According t o S r i Aurobindo, "Art i s 
f o r s o u l ' s sake , t h e s p i r i t ' s sake and t h e 
exp re s s ion of a l l t h a t t h e sou l , t h e s p i r i t wants 
t o s e i z e through t h e mediuin of b e a u t y " . Ihe 
people i n a n c i e n t I nd i a used a r t a s a medium of 
r e v e a l i n g of e t e r n a l and u n i v e r s a l e lements i n 
n a t u r e and p o r t r a y i n g t h e d i v i n i t y of t h e 
v a r i o u s e l o n e n t s of n a t u r e . The a r t i s t s du r ing 
t h e a n c i e n t Ind ian t imes CD ns ide red i t t h e i r 

religious duty to decorate the places of worship 
with various types of artistic works. "That is 
why we find that roost of the features of art 
like painting/ sculpture are found in the tonples 
and monasteries of that period. In short, we 
can say that during the ancient India art was 
handmaid of religion. No doubt, certain secular 
pieces of art were also created, as is testified 
by the literature of that period. These works were 
mainly executed in the palaces of the Kings which 
were decorated with lovely wall paintings and 
sculptures. However, most of these works have since 
perished, 
ARCHITECTURE: The history of Indian archi-
tecture can be traced back to the Chaloolothic 
Age as is evident from the progress of the Indus 
valley civilization. The buildings of Indus valley 
culture though made of bricks, possessed little 
aesthetic material. In fact, we hardly come across 
any architectural remains of the pre-Mauryan 
period which have reached artistic value. This 
may be due to the fact that the buildings were 

s 
not made of stone during t h i s per iod. However, 
i t i s d i f f i c u l t to bel ieve tha t the intervening 
centur ies between Indus Valley c i v i l i s a t i o n and 
Mauryan Age could have been barren of a r c h i t e c -
t u r a l development because we find the Mauryan 
a r c h i t e c t u r e very mature, which suggests tha t 
i t was the r e su l t of long evolutionary process . 
Magasthenes has mentioned the palace of Chandra 
Gupta Maurya which was b u i l t of carved and g i l -
ded wood. I t appears tiiat even the e a r l i e r build-
ings were made of wood which have since been 
destroyed. 
I t i t thus evident t ha t we a re handicapped 
in forming an idea about the Indian a r ch i t ec tu re 
on the bas i s of the a r c h i t e c t u r a l roi iains. How-
ever, we can form an idea about the Indian a rch i -
t ec tu re from the various l i t e r a r y works and 
a r c h i t e c t u r a l t ex t s which have come to us chiefly 
in fragmentary condi t ion . Ihe a r t of building 
underwent changes with the progress of t ime. In 
the Agni and Garuda Puranas, nine types of bui ld-
ings alongwith t h e i r d e t a i l s have been descr ibed. 

s imi la r ly Matsya and fihavishya Puranas described 
twenty types of ed i f ices with great d e t a i l s . 
One of the most important a r ch i t e c tu r a l 
t ex t s i s Manasara which contains complete d e t a i l s 
about the a rch i tec ture and scu lp tu re . This work 
deals with both the methods and p r inc ip l e s as well 
construct ion d e t a i l s of a l l a r c h i t e c t u r a l and 
sculp tura l ob j ec t s . This work deals with the term 
a r ch i t e c tu r e in a very broad sense and includes 
everything which i s b u i l t or constructed according 
to a design with an a r t i s t i c f i n i s h . Thus i t 
includes sculpture a l s o . The work a l so emphasises 
the importance of v i l l a g e scheme, town planning 
and other a l l i e d sub |ec t s in great d e t a i l s . 
MAURYAN PERIOD: The Mauryan period i s a 
grea t land-mark i n the h i s to ry of Indian a r t . The 
Mauryan kings were g rea t bu i lders and some of ttie 
monuments and p i l l a r s belonging to t h i s period 
survive even to t h i s day and are considered as bhe 
f ines t specimens of a r t . Chandra Gupta Maurya b u i l t 
bu i ld ings , palaces and monuments mainly with wood 
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which have perished with the t ime. The use of 
stone s t a r t e d only during the times of Ashoka and 
many monuments of h i s time have come down to us 
which enables us to form an idea about the tech-
nica l perfect ion of Indian stone work of the age. 
I t a l so ind ica tes a mature form of a r t pre-suppos-
ing a masonic t r a d i t i o n which i s i nd i ca t ive t ha t 
i t was the r e su l t of a long period of continuous 
and steady development. Appreciating the achieve-
ments of Ashoka in the domain of a r t Dr. R . s . 
Tripathi sJitys "Ashoka's claim to t he remenbrance 
of p o s t e r i t y r e s t s not merely on h i s v i c t o r i e s 
of Dharma but a l so on h i s achievements in the do-
main of a r t and a r c h i t e c t u r e " . 
Otie monuments b u i l t by Ashoka may be 
grouped in to four ca tegor ies - s tupas . P i l l a r s , Caves 
and Palaces, and may be studied in g r ea t e r d e t a i l s . 
DTUPAS: The stupa was a massive hemispheri-
cal tumulus intended to serve as a receptac le for 
the r e l i c s of the Buddha and was supposed to sym-
b o l i s e the decease (Parinirvana) of the Master, 
MNRianiiRHv-
*'1 
,c-.^ 
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Subsequently, stupas were a l so se t up without the 
r e l i c s of Buddha as offer ing to the l o r d . Though 
stupas were mainly r e l i g ious monuments of the 
Buddhist the Jains a lso constructed them. Hie stupa 
were usual ly enclosed by r a i l i n g s with an entrance 
in each card ina l d i r ec t i on and these were usual ly 
decorated with beaut i fu l scu lp tu res . I t i s said 
t ha t Ashoka b u i l t 84,000 stupas a l l over India 
and Afghanistan, but moB t of them have new pe r i -
shed. Hieun Tsang, the famous t r a v e l l e r has also 
t e s t i f i e d t h a t he gaw a la rge number of stupas 
in the seventh centry A.D. 
From the scu lp tura l point of view the most 
important stupas which deserve mention a r e those 
located a t Bharhut, Bodhgaya and sanchi in North 
India and Amravati and Nagarjunakonda in the south. 
The Stupa a t Sanchi near Bhopal i s the most pro-
minent of a l l the s tupas . I t s diameter i s 12% 
feet h igh . As there i s gradual improvement in the 
a r t i s t i c s k i l l and a e s t h e t i c idea ls of the sculp-
t u r e s , i t has been suggested by c e r t a i n sd io la rs 
t ha t the stupas b u i l t by Ashoka were subsequently 
> ^ 
>«w«v««irvl 
> 
-.s'' ::• . i< 
.>^C^' 
# ^ * 
i i- :- > l i -NX I-A. V 
'"r ic'-
>• •.'*?^Ty? 
.^v • 
. ^ > . 
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enlarged and improved. For example Sir John Mar-
shall says that the stupa at Sanchi was orifina-
lly built with bricks by Ashoka and was probably 
h4lf the present dimension. It was subsequently 
enlarged by the addition of a stone casing faced 
with concrete. 
PILLARS: The monolithic pillars set up by 
Ashoka are perhaps the finest specimens of the 
ranains of the Ashokan art, ihey represent a 
triumph of engineering, architecture and sculp-
ture. Huge and entire pieces of fine grained sand-
stones were chiselled into the shape of these 
pillars. Each pillar was about fifty feet high 
and weighed about fifty tones. Ihe pillars were 
completed at Chunar quarries and transported to 
the various parts of the country for installation. 
Sometimes they were also installed on the hill 
tops. According to V.A, Smith their erection and 
transportation is a proof of high quality of skill 
and resourcefulness of the people of that time. 
The pillar consisted of three parts-the 
prop, the shaft and the capital. The prop was Ja 
68 
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buried in the ground and the shaft o r main p i l l a r 
supported the c a p i t o l . The cap i to l consis ted of 
f ine polished stone containing one or more animal 
f igures in the round and a re remarkable for 
vigorous design and r e a l i s t i c beauty. The cap i to l 
of the Sarnath p i l l a r , which was erected to mark 
the spot v^ere the Blessed one f i r s t ' turned the 
Wheel of Law', i s the bes t of t h e s e r i e s and i s 
the f ines t piece of scu lp tu re . Ihe wonderful l i f e -
l i k e f igures of the four l ions standing back to 
back and the smaller graceful and s t a t e l y f igures 
of animals in r e l i e f on the abscus, a l l indica te 
a highly advanced form of a r t and t h e i r remark-
able beauty, majesty and vigour . TUnis c a p i t a l 
has evoked admiration of the a r t c r i t i c s . While 
John Marshall considers these l ions as a master-
piece in s t y l e and technique. Dr. V.A, Smith i s 
of the opinion t h a t " I t would be d i f f i c u l t to find 
in any country an example of ancient sculpture 
or even equal to t h i s beautifuJt work of a r t , which 
successful ly combines r e a l i s t i c moddelling with 
ideal d igni ty and i s furnished in every d e t a i l 
with perfec t accuracy". 
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CAVES: Ashoka i s a l so c redi ted with excavating 
rock-cut caves, aDine of vh ich are remarkable for 
the f ine ly polished sufface of the w a l l s . The 
caves were cut out of hard and refractory rocks 
and were meant for the residence of the monks, 
they a l so served as churches assembly h a l l s . These 
caves a r e m«^inly found on the Nagarjuna Hi l l s and 
the Barabar Hi l l s near oaya^ I t i s said tha t one 
of the Caves in the Barabar Hi l l s ca l led the Su-
daina cave was dedicated by Ashoka to the monks 
o t the Ajlvlka s e c t . I t has r i gh t l y been said tha t 
Ashoka inaugurated a s t y l e of a r ch i t ec tu re which 
spread in d i f f e ren t pa r t s of the country and ex-
pressed i t s e l f a t i t s bes t in the magnificent 
masterpieces of Karla, Ajanta, Ellora and Elephanta. 
PALACES: Anumber of palaces were a lso b u i l t 
by Ashoka which evoked the admiration of the var ious 
t r a v e l l e r s l i k e Pa-Hien who v i s i t e d I n d i a . I t i s 
said tha t pa-Hien was so mcuh wonder struck by 
the palace of Ashoka a t p a t l i p u t r a t h a t he expre-
ssed the view tha t no human hand could accomplish 
i t , and i t was the work of the s p i r i t s . However, 
most of these buildings have since per ished. Asho-
ka i s a l so credi ted with the founding of two c i -
t i e s of sr inagara in Kashmir and La l i ta -Pa tan in 
* * ; 
mD, 
w. 
*• ^ * ' • t' 
'w; 
. . •< r - * " l ' ' , 
^^ l^ : 
i"-^ ' ?v: 
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Nepal, but they are now in ruins. The excavations 
on the site of Fatliputra have led to the dis-
covery of certain ruins of the monumental buildings 
built by Ashoka. The most outstanding of these 
buildings is the hundred-pillared hall. 
The artists of the period tried to impart 
religious instructions to the people by represen-
ting stories about the Buddha from the jatakas 
in their works. They adopted the technique of rep-
resenting each legend as a pictorial entity sculp-
tureed in a single panel or medallion. The best 
examples of this type of narrative sculptures are 
found at Amaravati, where the elephant Nalagiri 
is shown running amuck in the streets of Rajagriha 
and the Blessed one subdues it. As it was considered 
sacrilegious to give new life to Euddha, he is 
represented by certain symbols like the tree and 
the seat (which represent his enlightenment) and 
the Wheel of Law (Dharma C3iakra) which represents 
his preachings. However the image of the Master 
also appears in certain sculptures at Amaravati, 
which may be taken as an indication that this was 
transition period between Bharhut, Bodhgaya and 
IT) 
and Sanchi on the one hand and the Gandhara and 
Mathura on the o the r . 
Ihe sculptures of the pexiod a l so portrayed 
the gay and secular aspects of l ife# which suggests 
they had a t h i r s t for the sparkling pleasures of 
l i f e . Often the female f igures betray saturated 
s ensua l i t y . Describing the f igures of t he Yakshi-
nis on the Sanctii gateway Grousset says "Never 
has the poetry of the female form been rendered 
with a more sensous pcwer than in the s ta tues of 
female g e n i i " . I t may look strange tha t so much 
emphasis was la id on love of the sensuous aspect 
of l i f e in the sculputares associated with a r e -
l ig ion which emphasised the f u t i l i t y of ear th ly 
p l easu res . I t only ind ica tes t ha t in s p i t e of tj^e 
g rea t enphasis on the f ina l releasepeople did 
not run away from the charms and pleasures of 
l i f e . I t confirms t h e i r be l ief in the princ| ,ple 
that only a harmonious blending of r ighteousness 
(Dharama), acquis i t ion of wealth and enjoyment of 
pleasure (Kama) could lead to the f ina l re lease 
(moksha), 
1 / 
A fundamental change took place in the 
a t t i t u d e of the people towards l i f e . This i s 
borne out oy a canparison of the sculp tures of 
Eharhut and Sanchi on the one hand and those 
of Mathura and Anaravati on the o t h e r . Dr. 
Nihar Ranjan Ray gives the following explana-
t ion for t h i s change. He says in the e a r l i e r 
centur ies was nurtured "a c i v i l i s a t i o n and a 
s t ruc tu re of society, t h a t was mainly r u r a l and 
a g r i c u l t u r a l . The a r t of such a socia l economy 
na tura l ly re f lec ted the essen t i a l oneness with 
nature, a healthy and spontaneous joy in, and 
acceptance of l i f e , prefeiB nee for s t ab l e and 
permanent valves and fa i th in calm and composed 
s t rength" . But with the growth of commerce with 
the West and the r i s e of a prosperous mercanti le 
c l a s s , a r t "natura l ly r e f l e c t s the d i spos i t ion 
and a t t i t u d e of a mercanti le socia l economy which 
manifests preference for t r a n s i e n t p leasures and 
tanporary value s, exuberant expression of joy 
and passion, and court ly elegance and sophis t ica -
t i on" . 
1 ~1 5 
According t o Dr . S.K. Sa raswa t i , "The most 
imtxjrtant func t ions of t h e Mauryan a r t was t o im-
p r e s s and overawe liie populace wi th the power & 
majesty of i t s i r u l e r s . Mauryan a r t i s t h u s i n d i -
v i d u a l i s t i c in i t s e s s e n t i a l c h a r a c t e r and i deo -
l o g y . Like Ashoka ' s Dharma-vi jaya, i t lacked 
deeper r o o t s i n the c o l l e c t i v e s o c i a l w i l l , t a s t e 
and prefer?ence# and was t h e r e f o r e d e s t i n e d to 
have an i s o l a t e d and s h o r t l i f e , coeval and co-
e x i s t e n t w i th an w i t h i n t h e l i m i t s of t h e power-
fu l Mauryan c o u r t . This e x p l a i n s why Mauryan 
Court a r t wi th a l l i t s d i g n i f i e d b e a r i n g , monirnierv* 
t a l appearance and c i v i l i z e d q u a l i t y , forms but 
a s h o r t and i s o l a t e d c h a p t e r of t h e h i s t o r y of 
Ind ian a r t . Like t h e columns and the animal 
f i g u r e s themse lves , Mauryan Court a r t s t a n d s a loof 
and a p a r t . " 
GAisDHARA AND MAIHURA SCKCX)LSi In t h e mean-
whi l e two impor tan t schools of s c u l p t u r e developed 
i n Northern Ind ia v i z , candhara and Mathura . The 
Gandhara School of s c u l p t u r e was i n t i m a t e l y connec-
ft 'A. 
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ted with the Mahayana school of Buddhism and 
flourished sometimes between 50 B.C. and 500 
A.D., spec ia l ly under the Kushans. The large 
number of monasteries, s tupas and s t a tues were 
constructed during the times of Kanishka which 
display a d i s t i n c t influence of the old Greek 
school of Ar t . In fac t , the region of Gandhara, 
where t h i s school fourished was geographically 
so s i tua ted tha t i t was exposed to a l l s o r t s of 
foreign contacts and influences-Persian, creek, 
Raman, Saka and Kushans. As t h i s a r t was adopted 
to Indian genius and applied to Buddhist subjects 
i t i s a lso known as Greece-Buddhist S* ool of Art, 
However, Dr. R.C. Majumdar i s of the opinion tha t 
"though the technique was borrowed from Greece, 
the a r t was e s sen t i a l l y Indian in s p i r i t , and i t 
was so le ly employed to give expression to the 
b e l i e f s and prac t ices of the Buddhishts. With a 
few exceptions, no Greek s tory or legend, and no 
Greek a r t motif has been detected among the numer-
ous specimens of Gandhara scu lp ture . " 
Cii 
The Gandhara a r t differed from the e a r l i e r 
a r t in so far i t gave up t h e old technique of r e -
fer r ing to the Biddha through symbols and represen-
ted him in anthropomorphic forms. Though the image 
of Buddha were made according to the bas ic pr in-
c ip les of Indian iconography, they bear c lose 
resonnblance to the d e i t i e s of the Greeco-Roman 
pantheon. The a r t i s t s added moustache, turban or 
ornaments to these d e i t i e s according to the 
current loca l t a s t e . 
The drapery of these sculptures has a lso 
been arranged in a Roaman s t y l e . The drapery has 
been used separate from the body, but i t i s so 
disposed t h a t ce r t a in p a r t s of the body a r e made 
v i s i b l e from underneath the garment. In the 
Gandhara a r t there i s a l s o a tendency to mould the 
human body in a r e a l i s t i c manner with g rea t atterv-
t ion to accuracy of physical d e t a i l s , espec ia l ly 
by the de l inea t ion of muscles and the additon of 
moustaches e t c . . Another outstanding feature of 
Ithe Gandhara Art i s t h e r ich carving, elaborate 
oranmentation and complex symbolism. I t i s believed 
t h a t with the coming of the Kushans, "an a l l round 
schematisation in a r t begins . The drapery i s shown 
21 
in small and narrow folds symmetrically arranged 
and a t times becomes reduced to a decorat ive d i s -
play . The figures themselves are shor te r in s t a -
t u r e , stumpy in appearnace and t r ea t ed in a rough 
manner, exhibi t ing a king of crude r u s t i c s t reng th . " 
I t may be noted t h a t though the a r t i s t s 
employed a technique which was e s s e n t i a l l y Hellen-
i s t i c , tempered by I ran ian and Scythian inf lu-
ences for representing the Indian Bhddhist thanes, 
but the geriUs of the Gandhara a r t i s t was essent ia-
l l y Indian. In course of time these a r t i s t s s t a r t ed 
a s se r t ing t h e i r independence and Hel lens t ic ihf lu-
ence completely disappeared. Certain scholars have 
asser ted tha t t h i s was inevi tab le if we keep in 
view the differences in the a r t idea ls of the Hel-
lenes and the Indians . No doubt, the re fore , 
Gandhara Art proved only a passing phase in the 
histoiry of Indian a r t and l o s t i t s ground before 
the resurgence of nat ional c l a s s i c a l a r t under 
the Guptas. John Marshall has a lso admitted tha t 
the Eandhara school of Art could never take real 
Z l 
toots in to Indian s o i l , because the Indian and 
Greeks were rad ica l ly d i f f e ren t and d i s s i m i l a r . 
However, i t cannot be denied tha t the Gandhara 
are g rea t ly influenced the developnent of the 
various school of a r t s in Khotan, Kucha, Turfan 
e t c . In the h i s to ry of the Hel len i s t i c a r t i t 
represents a phase of east-ward expansion of Gre-
cian a r t . Dr. Krarnrisch has r igh t ly observed. 
I f i t i s Indian and colonia l from Hel l en i s t i c 
point of view, i t i s He l len i s t i c and colonia l 
when viewed from Ind ia . " 
The Mathura school represents the indige-
nous ar*. movement and came to prominence during 
the times of Kushans. I h i s a r t ch ief ly flourshed 
a t the holy c i t y of Mathura, Ihe a r t i s t s of 
Mathura school p a r t i c u l a r l y specia l ised in the 
making of huge s ta tues of Buddha, which served 
as a model for the loca l a r t i s t s . Ifiough i n i t i a l l y 
the a r t i s t s of the school made the images in 
accordance with the pr imi t ive t r ad i tons , but grad-
ua l ly they developed the iconographic d e t a i l s more 
: . s ^ - -
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f u l l y . In addi t ion to the Buddha s ta tues ce r t a in 
other sculptures belonging to the Mathura school 
of a r t have a lso been discovered. One of the 
sculptures i l l u s t r a t e s the Bhagvata's episode of 
Vasudeva carrying Krishna across ttie Jamuna, 
Certain scholars a r e of the opinion tha t 
the Mathura school of a r t was g rea t ly inluenced 
by rhw Gandhara a r t . Some of the European scholars 
go to the extent of suggesting t h a t the Mathura 
a r t was not only inluenced by the Gandhara a r t 
but i t had i t s o r ig in a l so in the Gandhara a r t . 
However, t h i s view i s not acceptable to other 
European and Indian s cho la r s . For expample rawl-
inson says "At the same time (when the Gandhara 
a r t f lourished) a purely indigenous school of 
contemporary a r t , l i n e a l l y descended from t h a t 
of Bharhut and Sanchi appears to have f lurished 
a t Mathura, Bhta, Besnagar and other cen t r e s " . 
Ghirstman Humphrey a lso shares t h i s view of Raw-
l inson . Similar ly Dr. Fogale a l i o be l ieves t h a t 
Mathura a r t i s Indian in thought and s t y l e , but 
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he admits t h a t i t i s not fu l ly free from the 
influence of Gandhara a r t . Dr. Nihar Ranjan Ray 
i s of the opinion t h a t the ancient i do l s of 
Mathura belonging to mid-second oentury B.C. are 
re la ted to Bharhut a r t . The a r t i s i t i c c rea t ions 
of Gandhara were not unknown to them. The help 
of Gandhara a r t has been taken in decking the 
i d o l s , but t h i s tendency of borrowing in Mathura 
a r t cannot be found p r io r to second century B.C. 
He contends tha t the Mathura s ty l e i s pure i ind i -
genous and not exo t i c . 
Itius we can draw the conclusion t h a t the 
Mathura a r t had i t s o r ig in in the indigenous soar 
sources/ though 1 a t e r on i t was influenced by 
the Gandhara a r t . The independence of the Mathura 
a r t i s fur ther evident from the fac t t ha t i t pos*« 
sessed ce r t a in d i s t i n c t features of i t s own. The 
s t a t u t e s b u i l t by the a r t i s t s of t h i s school are 
large and bulky. The ido l s do not have moustachs 
and beards as in the Gandhara a r t . S imi lar ly in 
the Mathura idols Gautama Buddha i s shown s i t t i n g 
of a throne, while in the Gandhara a r t he i s 
shown s i t t i n g cross- legged, t^o doubt c e r t a i n foreign 
themes were borrowed from the Gandhara school by 
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the Mathura a r t but they were merely a passing 
phase and did not leave any mark on i t . As the 
Mathura s t y l e was nat ive i t was adopted by the 
Guptas. Tine a r t i s t s of the Gupta age removed the 
draw-backs and def ic ienc ies present in the Mathu-
ra a r t and prefected i t . I t may be noted here 
t ha t though the Gupta a r t or iginated from Matljura 
a r t s t y l e yet i t i s wholly devoid of i t s a r t i -
f i c i a l i t y and sentimentalisro. 
GUPTA PERIOD: Gupta period i s an important 
epoch in the h i s to ry of Indian a r t . During the 
Gupta period, which has been designated a t the 
Golden Age, the peace and prosper i ty of the people 
coupled with enlightened patronage of the kings, 
gave r i s e to a general a r t i s t i c impulse and re su l -
ted in the evolution of a nat ional and c l a s s i c a l 
a r t which embodied the ae s the t i c tendiencies of 
the age and was ful ly shown of foreign t r a d i t i o n s 
and inf luences . Under the Guptas "sculpture , archi-
tecture* paint ing and t e r r a - co t t a a t t a ined a 
maturi ty, balance and naturalness of expression 
tha t have for ever remained unexcel led"," 
^0 
Gupta art introduced new ideals and possesses 
a special charm. The various masterpieces of the 
earlier schools of art, though technically perfect 
and vibrating with beauty, failed to satisfy the 
spiritual urge of the people beacuse they were 
saturated with luscious sensurality. Even the images 
of gods made by them appeared to be more earthly 
than divine. During the Gupta period the sculptures 
and images were given a poise and balance of body 
indicating a mental and physical response following 
the conquest of the tlesh, dropping eye-lids, 
suggestive of contemplative concentration and per-
fect tranquity of soul, and a detached and serene 
disposition characteristic of the belnding of the 
external form with the inner spirit, The best 
examples of the outstanding specimens of the Gupta 
sculpture are the high-relief statee of Buddha 
preaching his first sermon, which was discovered 
in the ruins of sarnath; the standing Buddha dis-
covered at jamalpur and preserved in the Mathura 
27 
museum, and the colossa l copper s ta tue of Buddha 
discovered a t Sultanganj, now preserved in the 
Birmingham Museum. These sculp- tures represent 
the " f u l l e s t f ru i t i on of the or ig ina l genius in 
carving out a f igure in perfect harmony with 
s p i r i t u a l conceptions". Similar ly the sculptures 
and images of Shiva, Vishnu and o ther Brahmanical 
gods l i k e Sun, Kartikeya have a lso been discovered 
and t e s t i f y the high qua l i ty of Gupta scu lp ture . 
But probably the most e f fec t ive specimens of the 
sculpture of t h i s category are the epic s t o r i e s 
from the Rama and Krishna cycles a t the Deogarh 
temple. 
In the f i e ld of a r ch i t ec tu re the Gupta 
period has two fold importance. On the one hand 
i t marked the culmination and ul t imate exhaustion 
of the ttarlier tendencies in a r c h i t e c t u r e , and 
on the other hand i t marked the beginning of a 
new s ty le of Indian temple a r c h i t e c t u r e . Consis-
t en t with the revival of Hinduism a la rge number 
of f ine temples were constructed during the 
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Gupta period, but most of these were destroyed 
by the invaders l i k e the Hunds and the Muslims. 
But the few which have survived to t h i s day t e s -
t i f y the excellence of the a r ch i t ec tu re of the 
t imes. Amongst the temples of the Gupta period 
which have survived mention may be made of Das-
avatara temple a t Devagarh near Jhansi , temple 
a t Bhitarfaon near Kanpur, Vishnu temple a t 
Hgwa near Jabbalpur, Shiva temple a t Bhumara, 
Shiva temple a t Khoh, Parvati temple a t Nachna-
Kathara, and the Buddhist shrines a t Sanchi and 
Bodh-Gaya. These temples were well designed and 
were decorated with the f ine sculptured panels , 
the p rac t i ce of providing e laborate ly worked 
towers (Shikaras) did not ex i s t during the Gupta 
period, although we find some t r aces of i t in the 
t«nple a t Bhitargaon. 
The cave a r c h i t e c t u r e a l so made remarkable 
progress during the Gupta per iod. The Ghaitya and 
Vihar caves a t Ajanta and those of Ellora are tiie 
bwst specimens of the cave-archi tec ture of the 
per iod. The most outsanding features of these caves 
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i s t h e beaut i fu l p i l l a r s with varied designs and 
the f ine pa in t ings , the caves a t Mgulrajapuram, 
Undavill i and Akhannamadana in south and the cave 
temple a t Udayagiri near Bhilsa a lso belong to 
the Oipta per iod. 
Ihe period a lso witnessed a g rea t progress 
in working on meta l s . Hie huge i ron p i l l a r a t 
Delhi , as discussed i n chapter on sciences, was 
a remarkable achievement i n the f i e ld of metal l -
urgy. Ihe a r t of cas t ing copper s t a tues was a lso 
prac t i sed on a large s c a l e . Itie coins of the 
Gupta period are known for t h e i r high bu l l ion 
value and a r t i s t i c r i chness . 
POST-OJPTA PERIOD: During the next six can-
t u r i e s a r t was chief ly confined to t he evolution 
of the d i f fe ren t types of temple a r c h i t e c t u r e s , 
the Art c r i t i c s have divided t h i s period into two 
p a r t s on t h e bas is of t he evolution of the teanple 
a r c h i t e c t u r e . The f i r s t period las ted from 600 
to 900 A.D. and i s known as early Rejput per iod. 
During t h i s period there was a r e g u l a r progress 
in the evolution of the a r c h i t e c t u r e . The second 
r, r-. 
l a s t ed from 900 to 1200 A.D., and i s known as 
l a t e r Rajput per iod. During th i s period the temple 
a r ch i t e c tu r e was charac ter i sed by abundance of 
ornamentation. The a r t i s t s t r i ed to give express-
ion of grandiose. Certain obseene f igures were 
represented on the grandiose . Certain obscene f i -
gures were represented on the stone which shows 
the moral degeneration in t a s t e . 
During the ea^ly Rajput period a r ch i t ec tu r a l 
monuments such as ra thas of Mamallapuram, Kailash 
temple and masterpieces of sculpture l i k e Ellora 
and Eliphanta were c rea ted . However, during the 
la ter -Rajput period s ix regional ardi i t e c t u r e s , 
with pecu l ia r qual i ty of t h e i r own, were developed. 
These regional a r ch i t ec tu res were those of Orissa, 
Khajuraho# Rajasthan and Madhya Bharat, Gujarat 
and Kathiawar, Chola and Hoysala of Deccan and 
Brindaban near Mathura. In sp i t e of the pecul iar 
q u a l i t i e s of the various a r ch i t ec tu re s there was 
a so r t of under-current of thought, vh ich shows 
tha t they a l l belonged to the same movement v i z . 
the northern or indo-Aryan s ty le of a r c h i t e c t u r e . 
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Ihe most important temples constructed in 
India in the northern s t y l e are those of Scsnnath 
in Saurashtra , Bhuvanesvara, puri andy^hoajd^in 
Orissa, Khajuraho in^Ts^ndelkhand (Madhya Ptadesh), 
Abu in Rajasthan. Ihe e a r l i e s t temple t o be b u i l t 
in the northern s t y l e was the Parameswara tan pie 
a t Bhuvaneswar in 750 A.D. I t may be noted tha t 
the s ty l e of a rch i tec tu re in the tgnples of o r i s sa 
i s somewhat d i f fe ren t from those of o ther s t a t e s . 
According to Percy Bxx>wn the most remarkable cha-
r a c t e r i s t i c of the o r i s s a temple i s "the plain 
and fea ture less treatment of the i n t e r i o r contra-
sted with the profusely ornamented wal ls of the 
exter ior^ the surfaces of which a re studded with 
superf lu i ty of p l a s t i c pa t t e rns and forms." 
Another prominent temple in Orissa i s the 
jagannath Temple a t Puri which was b u i l t around 
llOO A.D. I t i s la rger than the Lingaraj temple 
b u i l t a t Bhuvanesvara, but from a r c h i t e c t u r a l point 
of view i t i s merely a repl ica of the temple a t 
Bhuvanesvara. The grandest example of the Orissa 
a r ch i t e c tu r e i s the famous Sun tonple of Konark 
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which was constructed during the reign of King 
Narasingh Deva (1238-1264). This temple has been 
described by Percy Brown as the grandest achieve-
ment of the Eastern Sdiool of A r d i i t e c t u r e . Tiie 
whole s t ruc ture i s fashioned l ike a Ratha or 
wheel ed-car/meomg wjor;^d^-a-fprog riuTJ^-^^even iuTJ^-^< 
horses of the sun. Around the basement of the 
temple a re twelve g iant wheels with beaut i ful 
ca rv ings . At the main entrance are two caparisoned 
steeds s t r a in ing to drag the char io t through space. 
The whole bui lding i s ornamented with exquis i te 
sculptures presenting an a l l u r ing pageant of scili 
sculpture magnificence. Some of the f igures woriced 
out on the temple a re e r o t i c and obscene. They 
represent a number of amorous an t i c s described in 
the Kamasutra/ which has been c r i t i c i s e d by various 
a r t a r i t i c s . The temple, though now in complete 
ruintS/ won t h e admiration of people for long. 
For example Abul Fazi was g rea t ly s truck by the 
grandeur of the temple and recorded in h i s Ain-i -
Akbari "even those whose judgement i s c r i t i c a l 
and who a re d i f f i c u l t to please stand amazed a t 
the s i g h t , " 
33 
The temples a t Khajuraho a re the most r e -
fined and finished specieens of the Indo-Aryan 
a r c h i t e c t u r e . They are known for the beauty of 
proportion, a r t i s t i c qua l i ty of out l ine* ODmpact 
a r c h i t e c t u r a l harmony and vibrant decorat ive 
exuberance. These tanples were b u i l t by the Chan-
de l l a Rajput kings between 950 and 1050 AJD. 
and were dedicated to the Sa iv i te , vaishnavi te 
and Ja in gods. I t i s said t h a t o r ig ina l l y there 
were e ighty-f ive temples a t Khujaraho, but out 
of them only th r ty a re in existence now. Even 
these temples a re in various stages of r u i n . How-
ever, we a re able to form a f a i r idea about t he i r 
a r c h i t e c t u r a l cha rac t e r . Each temple stands on 
a high and sol id masonry t e r r a c e . Though these 
temples a r e not v ^ y imposing edi f ices they a re 
known for the elegant proport ions, graceful con-
tours and r id i surface t reatment . Ttieir Sikharas 
a re a l so very refined and e legant . The ex te r io r 
as well as the i n t e r i o r of the temples have been 
decorated with the f ines t scu lp tu res . Dr . Kramrisch 
has a l so sa id : "With every movement of the eye 
of the beholdei- a new perspect ive shows the images 
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from a d i f fe ren t angle; to avoid being bewildered 
he has to concen-t ra te on each of them. , . . and then 
give h i s a t t e n t i o n to the next ," 
Another outstanding specimen of the north 
Indian a rch i t ec tu re in Rajasthan i s t he J a i n tem-
ples a t Mount Abu. The a r t i s t s have shown de l i ca t e 
workmanship in the working of the white marble 
h a l l and the cen t ra l dome of eleven concentr ic 
r i n g s . Beautiful sculptured forms oover every inch 
of the sur face . Ihe o ther important temples in 
Bajasthan and Madhya Bharat group of temples in -
clude s ixteen Brahmanical and Ja in temples a t Osio 
near Jodhpur, Kalika Mata temple a t cJhittorgarh, 
Ekling temple near Udaipur, Shiva temples a t 
Nemavar (Udaipur)? Sas-Bahu t^nple of Gwalior. 
In Kashmir the temple a r ch i t ec tu re made 
remarkable progress during the &th and 9th centu-
r i e s A.D, La l i t ad i tya and Avantivarman were in s -
trumental in the construct ion of the Sun toiiple 
a t Martand and the Shiva and Vishnu temples of 
Avantipur. 
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INDUS VALLEY CIVILIZATION 
1 . POSSEHL (Gragory L ) , E d . A n c i e n t c i t i e s of t h e 
I n d u s . 1979, D e l h i , V i k a s , p 4 2 2 . . I l l u s . 
The a r c h a e l o g i c a l f i n d s a t t h e s i t e of t h e I n d u s 
V a l l e y C i v i l i z a t i o n of t h e t h i r d m i l l e n n i u m B . C . condu-
s i v e l y p r o v e t h a t the s c u l p t u r a l a r t of I n d i a h a s a t 
l e a s t a p r o t o - h i s t o r i o r i g i n . F u r t h e r , t h e d i s c o v e r i e s 
of s t a t u t t e s and o t h e r o b j e c t s a t Mohanjodaro i n s i n d , 
Harappa and s u p e o r , b o t h i n t h e Pun jab , l o t n a l i n G u j r a t 
K a l i b a n g a n i n R a j a s t h a n and o t h e ^ s i m i l a r , s i t e s b l o n g -
i n g t o t h e Harappan c u l t u r e , c l e a r l y i n d i c a t e s t h e 
f a c t t h a t even a t t h a t e a r l y d a t e t h e a r t of t h e c o u n t r y 
was n o t i n a r u d i m e n t a r y e v o l u t i o n a r y p h a s e of d e v e l o p -
ment b u t p e r h a p s was e v e n a t a s t ^ g e of a r t i s t i c 
d e c a d e n c e . I h e a u t h o r h a s d e a l t Irxius v a l l e y c i v i l i z a -
t i o n i n t h i s a r t i c l e . 
HARAPPA 
2. BHLANA.1H. Remains of the Horse and the Elephant 
f rcxn the p r e -h i s t o r i c s i t e of Harappa. Proc. of 
F i r s t All India Congress of zoologis t ; 1972; 1-14. 
Paper read and the F i r s t All India Congress of 
zoologist in 1972 by the author describe the remains of 
the animals l i k e horse and Elephant found a t monumental 
s i t e Harappa, 
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3. CHAKRABARTI (Dilip K) . Harappan Chronology, 
jr. of Ancient Indian Hist.; 1,1-2; 1967-68; 
78-82. 
In this article the archaelogical chronolofy for 
the Harappan civilization has been described by the 
author, lliis is based on the remains found on stones 
and examined by D.P. Agarwal in his 'Harappan Culture'. 
It also throw light on Aryanmigralion to India. 
4. DALES (GF) . Harappan outposts on the Makran wast 
Antiquity; 36; 1962; 86-92. 
The aulture and civilization of Harappa are based 
on the remains of this period. Ihe author has tried to 
describe the Harappan out posts. 
5. DIKSHIT (KN) . Harappa Culture and its aftermath. 
Archaeloqical survey of India. 3-4; 1967; 27-36. 
Harappan culture and civilization can be judged 
from the remains traced out during escerations of the 
sculpture and inscriptions there upon. The author has 
described the culture of Harappa and its aftermath in 
this article. 
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6. DRIEBERG (T) . New l i ^ h t on Harappan C i v i l i z a t i o n . 
Statsman; 1969, July 13; 1:5. 
Culture and c i v i l i z a t i o n of the Harappan period 
based on ranains found during exervations have been 
discussed in t h i s a r t i c l e . 
HARAPIA - Preservation 
7. ENAMUL HAyUE. Save Mohenjodaro and Harappa from 
decay: An appeal . Times of India; 1969, Oct 30; 
3»2. 
If the cu l tu re of the pas t i s to be saved, i t s 
monuments and remains need t o be preserved. The present 
a r t i c l e appeal to the government to save Mohenjodaro 
and Harappa fran decay. 
8 . FLEET (JP) . Seals from Harappa. j r . of Royal 
As ia t ic Soc; 1912; 699. 
Ihe escer t ions a t Harappa from time t o time resu l -
ted sculptures e t c . which f e l l us about the Harappan 
c i v i l i z a t i o n . Seals from Harappa, now preserved in the 
Museum speak about the Harappa c i v i l i z a t i o n , which has 
been focused in the a r t i c l e . 
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9. PUSALKER (AD) . Pre-^arappan, Harappan and 
post Harappan cu l tu re and the Aryan problem. 
Cr. Rev. of His t . Studies; 74; 1967-68; 234-4. 
The cu l tu re and c i v i l i z a t i o n of a pa r t i cu l a r 
period of h i s to ry i s es tabl i shed on the b a s i s of i n -
sc r ip t ions found on the r^nains if t ha t per iod . 
The Harappan cul ture and c i v i l i z a t i o n , pre and post 
have been discussed by the author who i s well known 
indo log i s t . 
10. RAMASWAMI (NS) . Harappan f i n d s a t R o j d i . 
IE; 1984, Mr. 3 ; 6 : 6 . 
Excavations of the Harappan settlarnents a t 
Rojdi, South of Rajkot h ighl ights the Indus Valley 
c i v i l i z a t i o n . Author descr ibes t h a t the excert ions 
carr ied out a f t e r the independence showed tha t the 
Harappan cu l tu re had who ex^sended to the other pa r t s 
of the country. 
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11 . SHARMA ( j a t i n d e r ) . Harappan C iv i l i za t ion began 
a t sa raswat i . Tribune, 1984, Feb 18; 8 :8 . 
Ihe author t e l l s in the a r t i c l e the role of 
saraswati , a r iver in forming the pre-Harappan or 
Harappan c i v i l i z a t i o n . I t s ar«rument i s based on the 
papers read by various scholars a t var ious seminars 
conferences e t c . 
12. WHEELER (R EM) . Harappa 1946: The Difences 
and clmetry R 3?. Ancient India ; Bul le t in of 
the Archeological survey of Ind ia . 3; 1947, 
j an ; 58-130. 
Ea r l i e r known c i v i l i z a t i o n of India has been 
label led verguely the Indus va l ley c i v i l i z a t i o n frcxn 
i t s general d i s t r i b u t i o n but i t s more precize desig-
nation i s the Harrappa's c i v i l i z a t i o n from the l i t t l e 
town in the Montgomery d i s t r i c t of Punjab where i t s 
d i s t i n l i a t u r e elements were f i r s t recognized a 
quarter of a century ago. I t s discovery a t once pro-
longed the story of c i v i l i z a t i o n in India backward 
to the th i rd B.C. but i t s subsequent ex-
planation both a t Hara^a and Mohanjo-daro and 
Hanhudaro i n Sind, although revealing c e r t a i n possible 
a t t r t i e s with h i s t o r i c India, presented in the main, 
a p ic tu re of detachment of Sudden and itherefor«n ac 
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aff loresc ience devid a l i k e of fenes is and decay. 
Ttie present gxc^rvations have uncovered the 
Harappan 'century R37 discovered in 1937 and has 
es tabl ished i t s s t r a t i g grapcul tura l r e l a t ionsh ip 
with the in tens ive 'century H' recorded previously . 
MAHENJODARO 
13. BILLIMORIA (PW) . Worship of the mother 
Goddess and the b e l t in Mohenjo-daro and ea 
Easter I s l and . JSHS; 3, 3; 1935; 84-93. 
The author in t h i s a r t i c l e has described as 
to how the mother goddess and the b u l l a re worshiped 
in the temples of Mohenjodaro. 
14. MASTERPIECES OF Indian scu lp tu re . Bombay, 
l^raperevala . 1976. 
The photo no. l of Bull seal from MohenjodarO/ 
from the sculpture now a t Mohenjodaro descr ibes i t 
a s a humped b u l l i n common motif. !Ihe Indus val ley 
C iv i l i za t ion sc r ip t , seen on the sea l , has so far 
not been s a t i s f a c t o r i l y deciphered although claims 
have been made. The engraving of the bu l l i s of a 
very high order and exh ib i t s advanced craftsmanship. 
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GANDHARA ART 
15. BURGESS (J). "Hie Gandhara sculptures. Jr. of 
Indian Art and Indus; 8, 62-63; 1900; 69. 
Gandhara school of arts at Mathura are well 
known. "Bie author, famous for his writings on art and 
articulture describe the sculpture of Gandhara which 
preach Dortorins of Law. 
16. DEANE (HA). Vote on the Udyana and Gandhara. 
Jr. of Royal Asiatic soc; 1896; 6 55-75. 
Gandhara school of Art is very famous for 
its ancient architecture. The present article merely 
a role on the Udyana and Gandhara which has been des-
cribed by the author as the important symbol of 
Gandhara art. 
17. MARSHALL (JH). The Gandhara School and 
Mr. Hervall. Jr. of Royal Asiatic soc; 1907-8; 
39. 
The Gandhara school of Art has been highlighted 
in this article by the author. IHne writings on Gandhara 
Sciiool by Mr. t&well have been aritically examined 
by the author. 
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18. VOGEL (J Ph). Described Gandhara sculptures i 
Arch. Sur. of Ind ia ; 1903-4; 204. 
The insc r ip t ions on the Gandhara sculptures 
speak of the Gandhara a r t and a r ch i t ec tu re which 
h ighl igh t the traportan<:e of roonuraents in the ancient 
per iod. Mr. J Ph, Vogets a r t i c l e i s in the context . 
MAOHURA 
19. Agarwal (Prithvi Kumar), Mathura railing for-
kass. 1966, varanasi/ Prithvi prakashan, 
P 40, Illus. 
Rail ings on the tainple of Mathura, a h i s t o -
r i c north Indian c i t y a re described i n the book. The 
author has ©nphasized the importance of Mathura as 
a monumental c i t y . 
20. AGARWAL (vs) . Master pieces of Mathura 
scu lp tu re . 1970. Varanasi, p r i t h v i Prakashan 
I l l u s . 
The Mathura sculp tures remind pr imi t ive 
'Bodhisat tras* preserved in the Museum. The author 
has described the master pieces of such sculptures 
i n Mathura school of Arch i t ec tu re . 
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21. PUHLER (A). Indo sXythic architecture and 
sculpture of the Mathura school. Art and 
Industry; 1984; 58. 
Mathura School and its skythic architecture 
and sculpture remind the sifnificance of the monu-
mental ancient place. The author a Puhler, famous 
for writings on art and architecture has described 
the school as a monument of past with high architec-
tural value. 
22. MASTER PIECES OP Indian sculpture. Bombay, 
Tarapervala. 1974. 
The sculpture of a railing pillar in Bhutesar, 
Mathura belongs to Khsan period, 2nd entuiry A.D. Rea 
sadstone. Height 129 cms^ now preserved in Indian 
Museum, Culcutta. The plenti of the sculpture reports 
a woman with a bird cerge, probably as a yakshi or 
tree spirit. The body of the Yakshi is superbly 
modelled. 
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23, MUKHERJEE (BN) . A Mathura i n s c r i p t i o n of the 
year of and of t h e pe r iod of Huvishka. 
J r . of A n d e n t I n d i a n H i s t ; 1 1 , 1977-78; 
8 2 - 8 4 . 
Stone p e d e s t a l found in t h e Govind„ nagar 
s i t e of Mathura Museum (UP) and now p re se rved i n 
Museum (No. 77.30) has been desc r ibed by t h e a u t h o r 
a s i n s c r i p t i o n c o n s i s t i n g of four o r f i v e l i n e s , 
appears on t h e p e d e s t a l of t h e s tone image and t h e 
epigraph i s wr i then in Brahmin c h a r a c t e r s of Itorth 
Ind ia of 2nd cen tu ry A.D. 
24. RAY (Niharranjan) . Maurya and post-Mauvya 
a r t . 1975. New Delh i ICHR. Platftfts. .«tf1 
Figure 66 dipicts Mathura, a monumental city 
of Ancient India. A yound lady in the heavy gridle 
and thin but slender and sh^tpely IsQS and ankles 
looking coquetishly at her face reflected in mirrer 
held by the isft hand has be the facus of the pe»t-
rict taken from the sculpture. Ihe figure is badly 
weathered and muticated. 
4B 
25. SADHVRAM. A note on the Mathura inscription 
of the reign of chandre chapter II. Jr. of 
India Hist; 42; 1964, Au§; 515-17. 
Mathura is an ancient city of India. It is 
many monuments work to visit. Author has writtai a 
note on the inscription on Mathura monuments. 
26. VOGEL (J Fh). Catalogue of the archeology 
Museum of art Mathura. 1910, Attachment. 
The book published in 1910 in Allahabad is 
a catalogue of the sculptures and other important 
ancient remains preserved at Mathura Museum. 
27. VOGEL (J Ph). Archaeological Museum at 
Mathura. 1971. Delhi, Indological. 
The inscriptions, whether on stupes sculp-
tures give image of the period these belong to such 
monumental prices are preserved in the Museum at 
Ms-thura is one of su<h kind which preserve the 
sculptures the of the ancient period. 
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28. VOGEL (J H i ) . The Mathura School of s cu lp -
t u r e . Annual Repor t , Archaeo log ica l survey 
OF I n d i a ; 1906-7, 1909-10. 
The s c u l p t u r e s t h a t a r e found and preserved 
in v a r i o u s rousuems speek about the roonumnets they 
belong t o t h e p re sen t a r t i c l e i s t h i s c o n t e x t . 
MAIHURA - YAKSA 
29. AGRAWAL (RC). Yaksa Torso from Bharatpur 
region . J r . of Or ien t . I n s t . ) 17, 1; 1967; 
Sep; 6 4-6 5; p h e r t s . 
COie Yakses cu l tu re was qui te popular in 
Sharatpur, and Mathura during the cen tu r i e s before 
the Chr is t was b o m . The author has described the 
stone torso of a centerprary and more than l i ke s ize 
Yaksa discovered from a v i l l a g e Biravi , on Bharat-
pur Agra road. There are now preserved in Museum 
a t Ja ipur , Rajasthan. 
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MATHURA - MAHULI 
3 0 , MASTERPIECES OP I n d i a n s c u l p t u r e . Bombay, 
l a r a p o r v a l a , 1 9 7 6 , 
I h i s p a r t h a s been t a k e n f rom t h e s c u l p t u & e 
of M a h u l i , n e a r Mathura , b e l o n g i n g t o Kushan p e r i o d , 
C. 2nd c e n t u r y A,D. S t o n e i s p r e s e r v e d i n N a t i o n a l 
Museum, New D e l h i . The p l e n t i d e s c r i b e t h e Baccha-
n a l ! an s c e n c e . An a p p a r e n t l y d runk woman i s shown 
k n e e i n g b e t w e e n two m a l e s . The a u t h o r d e s c r i b s t h e 
s c u l p t u r e ' s a r t a s f r e e and m a t u r e . 
BODHE GA-XAI BUDDHIS SCULPTURE 
3 1 , AHIR (DC). The g r e a t Mahabudhi t emp le . 
Mahabodhi? 82, 4 - 5 ; 1974, Apri l-May; 153-57. 
The Mahabodhi temple a t t r a c t s t h e v i s i t o r s . 
Ihe monument belonging t h e Buddhis ts s e c t s has been 
def ined a s one of the f i n e t onp l e s of Buddhism, 
32 , BARUA (BM) . Gaya and Buddhegaya. 2V. 1931-34, 
C u l c u t t a . 
In t h e s e t h e volumes 'Gaya and Buddhagaya, 
t he au tho r has not only d i s c r i b e d the Buddhism bu t 
a l s o t h e a r t and a r c h i t e c t u r e of t h e monumnets of 
Bodhegaya. i h e books c o n t a i n photographs , drawings 
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and illustrations of the remains of Budhagaya. 
33. BARUAJj (Indrani). A Journey through Budhist 
India. Traval Times; 1986, April 30; 11, 
In most cases the shipa narks the plane as 
distinct by Buddhist, In order paintings, sculptue 
and monuments and evidence of its former importance, 
Buddha travelled extensivd. y and many of the places 
he visited are now prtgrim centres. Buddhagaya was 
the place where Buddha attained enlightement, 
34. BUDDHIST SCULP1URE and monuments. 1956; Delhi, 
Publication Division^ 47 pharts. 
The book contains the photos of Buddhist 
sculptures and monaments with description which is 
a guide to the monuments of the part. 
35. BUDDHIST SHRINES IN India 1968. New Delhi, 
Publication Division, 76. 
Ihe government of India has published a 
docunient on the Buddhist shrines v;hich include the 
shrines of northern zone. The shrines posses an 
artistic - value which has been narrated in the book. 
;3ij 
36. BUDDHIST 3TUPA (Editorial) . IE; 3 De 1969; 
6:6. 
Buddhists Doctrines of law have been in-
scribed on the sculptures, stupes of temples etc. 
The Editorial highlights art and dtrchitectuie of 
such strici^ s of Buddha preserved either in Museurrs 
or renains in the Buddhist temples at various 
places in the country. 
37. BURGESS (J) . The Buddhist ca^e temples and 
their inscriptions. Archaeological survey 
West Ind.; 4; 1983. 
Buddhas' techniques are the doctrine of law 
Buddhist cave tonples and inscriptions there on des-
trobe the same. This is the object of the author 
in this article. 
38. BURGESS (J). Report of the Buddhist cave 
temples and their inscriptions. Archaeolo-
gical Survey cE India; 1; 1887. 
The cave temple of Buddha are considered 
great monuments of the past. It needs to be prese-
rved and proper care is to be taken . The author has 
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hifblighted the preservation measures taken by the 
Governnient in this regard. 
39. CHAVDHARY (Radhakrishna). somes aspects of 
Buddhism as Gllened through Indian Art. The 
Jr. of Bihar Res. Soc; 1; 1956; 47-65. 
Buddha type of sacred figures are the great-
est artistic inspirations of the world. The early 
Buddhist art (Sanchi and Bharat) reflects the pre-
vatence of the animistic cults in placing low relief 
figures of Yaska, gnevdians of few quarters. The 
image of Sadarksari, Lukessura, Ucchidhyani Buddha, 
Tajrasattra etc. Were presented with their sahti, 
thJTOufh not belonging to the attractive form of the 
samputayoga or in Union. 
40. CUNNIGHAM (A). Mahabudhi - or the Great 
Buddhist Temple at Buddhagaya. 1892, Loncibn, 
In this book A. conigham has described Maha-
bodhi which is known as Buddhist temple bult art a 
place, known as roddhgaya. The temple is an attrac-
tion for the pritgrions, particularly the buddhists 
from all over the world. 
5? 
41. GUNNIGHAM (Alexandra). Mahabudha or the 
great Buddhist tonnple under the Budhi tree 
at the Buddha Gaya, 1958. Varanasi? Indo-
logical Book House. Pe4. 
Ohe Budhist temples possess their own place 
in the history of ancient India. Ihe monurnents at 
Budhagaya have been described by Alexander chnnighain 
to show the importance of this temple and its archi-
tectural beauty. 
42. GANGOLY (OC) . Antiquity of the Buddha, image, 
the art of the Euddhai 1965. Calcutta, Bani-
pura, 210P. 
Early Buddhist art has been rightly called the 
art of people/ clarifying Buddhism in a simple rare 
manner, free from undue intellectualism and sophis-
tication. Ihe present document is in regard to the 
Antiquity of the Buddha image i.e. the art of the 
Buddha. 
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43. HAIWHNTE. Rock a r t Buddhist caves of P i tha l -
khora. Mahabodhi; 74, 9-10; 1966, Sep-Oct; 
209-12. 
Buddhism was spread over the world by king 
Ashoka. Rock - a r t caves of Pihalkhor a re a l so known 
l i g h t on the prfentings of Buddha. Ti^e author Hanmante 
has wr i t t en the a r t i c l e very ca re fu l ly . 
44. MASTERPIECES CP Indian scu lp tu re . Taraperevala. 
Seated Buddha has been shown in the photo 
taken from the Brinze sculpture fran Kurkihar, Bihar 
belonging to pala period, C. 9th century A.D. Peronze 
now maintained in the Patna Museum. Ih i s i s a good 
example of mutal sculpture of the Pala School. Ihe 
Buddha i s seated in Padmasana, seat of contanplation, 
on a covered lo tus throne, with reading g r i f f o m s 
on the other sides and l i ons on the pedes ta ls of 
the Union s e a t . 
45. MEHTA (RN) . Chronology of the Buddhist stupa 
a t Deva-ni-mori. J r . of Orienta l Ins t ; 14, 
3-4; Mar-Jun, 1965; 410-13. 
Stupas on the monuments of Buddha speak about 
the teachings of Buddhism. Buddhist shipa a t Deva-
ni-moni i s one such on the monument. Tlie author has 
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given the chronology t h i s s tupa. 
46. MITRA (Devale) . Observations on the Buddhist 
r«nains a t jagayyapada. Indian H i s t . Cer; 
35, 3 ; 1971. 
The present a r t i c l e i s about the a u t h o r i ' s 
observation about the ronains of Buddhism found a t 
Jagayyapda. jagayyapda i s a place which i s known 
as Buddhist centre for r e l ig ious educat ion. 
47. OPENING OF Japanese Buddhist temple a t 
Buddhagaya. Mahabodhi; 82, 1; 1974, jan; 
33-37. 
Japan i s a follower of Buddhism. The Japanese 
construct<?4 has been described in t h i s a r t i c l e . 
48. PARMICO (Ratan) . Life of Buddha in Indian 
s c i ^ t u r e . 1982. New Delhi , Kanak Pub, P150. 
Buddhism i s an old r e l i g ion turnded in Ind ia . 
Remains in the shape of sculptures from the raounu-
ments found during as cervat ions descr ibe the l i f e 
of Buddha, the founder of the r e l i g i o n . 
5.) 
49. PIGGOTT (Stree t ) , "Hhe e a r l i s t Buddhist 
sh r i ne s . Ant(>ggity; 17,65, 1943, Mar. 
There are number of shrines per ta in ing to 
Buddhism. Hie present a r t i c l e i s about the shrines 
of Buddha sca t te red in the country and remind about 
the a r t and a r ch i t e c tu r e of Buddhist 
50. RAGHUVIRA and YAMAMOTI (Oiikyo) . Budha and 
the Budhisaliva in Indian scu lp tu re , 3v. 
1938-41. New Delhi, lACI. Various pa in t ings . 
Itie sculpture speek about the cu l t u r e and 
c i v i l i z a t i o n of the re levant per iod. Ihe se t of 3 
volumes by the authors describe the Buddha and the 
Budhisativa in the Indian scu lp tu re . Ihe Buddha i s 
an anc ien t r e l ig ion and spread over the world by 
i t s fo l lowers . The sculpture throw l i g h t on the predL-
ciihings of the r e l i g i o n . 
51 . RAO (Lahthe), Buddhist temples of Kariheri, 
Lok Rajya; 26, 9; 1970 S j^p; 7-9, 
The temple of Buddhist period a r e considered 
monuments, such Buddhist temples a t Kanheri are 
SB 
famous for i t s a r c h i t e c t u r e . The author b r i e f l y 
described i t s s a l i e n t fea tures for the i n t e r e s t of 
t o u r i s t s . 
52. RAY (Niharranjan). Maurya and p o s t . Maurya 
a r t 1975. New Delhi , ICHR. 
Figure 36 speelc about the budh gaya. Relief 
on r a i l p i l l a r , showing a coaple in conversert ion 
with what looks l i k e a p i c tu r e placed on the ffround 
in between. 
53. SAHAY (Krishnaballubh). Master plan or Budh 
Gaya. A.I .C.C. Eco. Rev; 16, 13-15; 1965, 
jan 6/ 49-50. 
Budh Gaya i s a pilgrimage and an old c i t y 
where the Buddhism folour ished. Ihe author has given 
the master plan for the development of Budh Gaya 
so t ha t the monument may be maintained properly, 
54. SAMANOHA (Spaitendra Math). F i r s t Budhist 
Shipa recent ly excavated a t Bharatpur. 
Mahabudhi; 82, 6; j an , 1974; 249-52; 
Ihe author in t h i s a r t i c l e gives the s i gn i -
ficance of the stuper of Buddhist a r ch i t ec tu re which 
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was excMfated recent ly a t Bharatpur. 
55. SEN (DN). S i t es in Rajgir associa ted with 
Budha and the d e s c r i p t s . The J r . of Bihar 
Res. Soc; 1; 1956; l3§-.58. 
Ohe b i l l , da te , revine or t o r r en t which con-
s t i t u t e s the enviroranent of Rajgnha has i t s sacred 
assoc ia t ions and i s reddent of nienories c l ea r to b 
the devont Buddha. Pr incipal DN sen in t h i s a r t i c l e 
described the s i t e Rajgir in the l i g h t of Buddha's 
prei^i l ings. 
56. SHERE (SA). A note on the Bodh Gaya plaque. 
The J r . of Bihar Res. Soc; 1; 1956; 185-86. 
The te r raco ta plaque recovered during the 
excerat ions a t the t e r r ace of kumrahar depic ts the 
famous temple a t Budh Gaya. Shri S.A, Shere na r r ec t s 
the plfljque as chanksama where the walking Buddha 
i s approached by two small human f igu res , s imi la r 
in out l i n e and preport ion, to t h i s sharpe, are the 
many other sharps, h i the r t o considered t o be 
s t r p e s . 
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57 . SOHONI (SV). S i g n i f i c a n c e of Buddha images on 
a n c i e n t Ind ian Co ina fe . The J r . of Bihar 
Res . S o c ; 1; 1956; Zo l -17 . 
Ihe e a r l y Buddhis t devo t iona l a r t , symbols 
were used t o i n d i c a t e t h e p resence of Buddha. A c o i a 
of Manes, on which Buddha i s shown a s s e a t e d , was 
p r i n t e d ou t i n 1914 by lonfwor th . Manes conquest of 
Gandhwara was not much e a r l i e r or much l a t e r than 
70 B.C. and the Buddha s t a t u e roust have been wel l 
e s t a b l i s h e d before the i s s u e of t h e c o i n . !Ihe s t a t c h 
from c r o s s ba r of forana a r e preseirved a t Museum, 
Mathura. 
58 . SIMPSON (W) . Buddhis t remains i n t h e 1879, 
J a l a l a b a d V * l l e y . The Ind ian A n t . ; 8 , 8 ; Aug; 
227-30. 
The author has given an account of the 
Buddhist remains found in the Jalalabad valley which 
he says are much resemblance to the group of caves 
near Gaya. An inscription in the "Milkmaidi Cave" 
states that it was made by Dascrtua as a Hirmitege 
for Buddhist ascetics. 
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59. SMITH (Vinant A). Budh-Gaya Plaque. The 
J r . of Bihar Res. S o c ; 1; 195€; 268-76, 
The famous tem pie a t Budh-Gaya i s far and 
away the most l i ke which one we see defpicted on 
the plaque i s an ex t rac t to the reply to Dr . smi th ' s 
l e t t e r by D.B. spooner. The a r t i c l e desciL bes the 
s ignif icance of plafue with the monument. 
€0, SPOONER (D.B.) The Bodh Gaya plaque. The 
J r . of Bihar Res, s o c ; 1; 1956; 277-80, 
Dr. Spooner in t h i s a r t i c l e mentions tha t 
the plaque, measuring 4 ,1 /8" by 3 .5 /8" was recovered 
a t s i t e No. I l l on the u t t a ce a t Kumrahar. I t be«rs 
the impress of a la rge d i e . or feel whose cen t ra l 
and p r inc ipa l device i s a de ta i led representa t ion 
on the famous tample a t Bodh Gaya, unquestionably 
the o ldes t drawing of t h i s building in ex is tence , 
6 1 . muCHOPE (RS) . Buddhist cave temples of India 
1933, the author describes 114, i l l u s . 
Ttie author has described the a r t and a rch i -
t ec tu re of the Buddhist a r t and temples of ancient 
India, besides the temples on caves monuments e t a 
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ASOKA/PILLARS/I NSa^IPTIONS 
62. AROKIASWAMY (M) . Asoka and his Ujjain line 
of descendants, jr, of Indian Hist; 53,3; 
371-91. 
In the Mauryan empire thre were two impor-
tant posts in North India, one with headquarters at 
Texila and the other in the ujjain. There are three 
short dedicatory inscriptions incited on the rock 
out caves which dasralha bestowed upon the Ajrikas. 
Dr. Arukiaswamy in this article made an effort to 
prove the importance of this seat of viceroyalty 
of Asoka, 
63, ASOKAN PILLARS, Link; 18, 17; 7 Dec, 1975; 
36-38, 
Ihe pillars of Asoka, where the inscrip-
tions describe the preachings of Lord Buddha have 
been installed at various place in India. These are 
considered monuments, Ihe editorial in the link ma-
gazine is a guide to sucdi pillars. 
6 1 
i 4 . BARUAK (BAi Asoka and h is i n sc r ip t ions 1946 
Calcutta, New Age. 
Asoka's insGi pt ions about h i s preachings 
of Buddha's Doctrines of few on p i l l a r s were ins ta -
l l e d throughout India in h i s t ime. The book describe 
such in sc r ip t i ons of Asoka. 
65, Bhandari (DR) . Asoka. 1955 Calcu t ta . 
Asoka was grea t king of the ancient India 
who fought a great Kalinga war. Dipressed a t mass 
Ki l l ings during the cou: se of war, the king adopted 
Buddhism which he preached. The doct r ines of Buddh-
ism wi l l inscribed a t p i l l a r s which were erected 
a t various p a r t of the country. The book describes 
such p i l l a r s which possess i n sc r ip t i ons , the one 
l i ke near Qutb in Mehrauli, Delhi . 
66. CHAKRAVARTI (AC). Bhagradgite and Asokan 
I n s c r i p t i o n s . J r . of Ancient Indian H i s t . ; 
5, 1; 1971-72; 192-98. 
Asoka, the And. ent King of India was a grea t 
follower of Lord Buddha and he preached Buddhism 
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throughout the world. His preachings has been 
inscribed on pillars, sli ipar and in the caves. Ttie 
author has compared in this article the Asokan 
inscriptions with that of Bhagradgite. 
67. The Marval that is Ashok Pillar. patrAxT; 
1983, Dec 9; 5:6. 
Bhai Mahavir reaned PM: appreciation are 
his suggestion in the hryya. scrbhe to t ry unraral 
the technology based in the construction of the 
Ashok Pillar in the cepital. 
68. RANA (SS). King candra of Mehrauli. iron 
inscri. ption. Vish. Indi. Jr; 6; 1968; 106-
111. 
Prof. S.S. Rana in this article described 
the inscriptions on the Mehrauli iron inscription, 
installed near Qutb, a monument famous for its 
kind. 
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69. SIRCAR (DC) • Synoptical texts of iron Rock 
Edicts I and II of Asoka. Jr. Ancient Indian 
Hist.; 12, 1978-79; 1-10. 
"If Indian architecture had no classical 
phase to preced its medieval phase, it had no phase 
if renarissance either to succeed it. In north Indian 
architecture/ the medieval phase is suceeeded by 
Indo Islamic architecture. The author in this article 
described the extant monuments* eith^ exceration 
or erected during the period of Asoka, 
SAR^^ '^IH 
70. MARSHALL (JH). sa rna th . J r . of Royal As ia t i c 
Society, 1906-7; 68 . 
Who in the world does not know about sarnath? 
I t i s the place of Buddha's mirranas which took the 
shape of monument as i s very famous from Buddhism 
point of view. The auther j . H . Marshall has described 
the beauty of Sarnath in t h i s w r i t i n g . 
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71. MASTERPIECES OF Indian sculpture. 1976, 
Bombay, Taraperevala, 
The photograph taken from the sculptures 
of Sarnath describe it as a very fine piece of sculp-
ture, the Buddha at peace with himself and the world, 
all desires and longing burnt out of the body and 
driven out of the soul, 
72. OERTEL (FO) . Excavations at Sarnath, Ar-
cheoloqical Survey of Indian 1904-5; 59. 
sarnath is a monumental place belonging to 
the ancient period. The excavations made at samath 
remind the Buddhist preachings. The author is work 
well known in the writings on excavation and has 
beautifully described the excavations at sarnath. 
73. RAY (Niharranjan) . Maurya and post Maurya 
art. 1975. New Delhi, ICHR. 
Figure four in the book depicts Sarnath. 
Lion quadriparlite crowning the capital of an Asokan 
column, ihis piece of Maurya sculpture has been 
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reproduced on c o u n t l e s s number of a c c a s i o n s and i s 
hence most w e l l known; i t has a l s o been h i g h l y spoken 
of . 
74 SRINIVASAN (PR), Verse 22-23 of t h e Sarnath 
i n s c r i p t i o n of Kumaradevi. J r . of Ancient 
Ind i an H i s t . ; 8, 1-2; 1974-75; 301-2 . 
Sarna th i s the famous monumental p l ace fo r 
p i lg r image i n U.P, i . e . no r th I n d i a . I n s c r i p t i o n s 
found fo r t h i s p l a c e throw l i g h t on knmardev i ' s wish 
t h a t t he Vihare should be endure f o r l o n g . 
SANCHI 
75 . BEAL ( S ) . Some remarks on Great Tope a t 
S a n c h i . J r . of Royal A s i a t i c s o c i e t y ; 1870, 
Sanchi i s an impor t an t Buddhis t c e n t r e . I n -
s c r i p t i o n s on t h e Great Tbpe a r e t h e baseof s tudy 
i n t h i s a r t i c l e which g i v e t h e p reach ings of Buddh-
ifltan. 
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76. BUHLER ( G ) . Valive i n sc r ip t i ons from the 
tanchi s tupas . Epiqraphic India; 2; 87, 
The in sc r ip t ions on the sculp tures , ]»i l lars 
caves e t c . are a senru t o know the cu l tu re and c i v i -
l i z a t i o n i f the period they belong t o . Insc r ip t ions 
on sanchi s tupa ' s are in t h i s regard which have been 
described by the au thor . 
77. CHAMDA (Anja l i ) , Glory tha t was Sanchi. The 
g r ea t Stupa. IE: 1969, 1 Ag; 1 1 : 1 . 111:1. 
Ihe Sanchi stupas such as the one showing 
a young lady standing with r i e^ t hand held in akimbo 
and l e f t holding a lofus flower, and two lo tus p l an t s , 
one on each s ide , with s t a l k s , bends and flowers a l l 
around g ro l i fy the monument. The author has nicely 
described the great stupa of sanchi . 
78. OOLE (HH). Great Buddhist Tope a t sanchi . 
Calcut ta . 1885. 
The monuments o r tops of ancient period or 
i n sc r ip t i ons on the monuments or sculpture from such 
0 / 
moniaments give knowledge about the r e l ig ion , cu l tu re , 
language e t c . of tha t region . The Buddhist Tope a t 
Sanchi i s one among su<*i monuments which has been 
described i n t h i s book. 
79, MAISEY (PC), sanchi and i t s remains. 1892. 
London. 
Sanchi i s a Buddhist c en t r e . I t s monument 
i . e . sculpture* Tops, stupas e t c . are famous for 
i t s a r c h i t e c t u r e . The author has discussed the 
remains of sanch found a t sanchi . 
80, MAR3IALL XJohan H). A guide to Sanchi. 1955. 
Delh i , 
Ihere are number of sculptures* monuments, 
stupas a t sanchi . The book i s a guide to such monu-
ments in Sanchi, 
81 , MARSHALL (John) and POUCHER. Moniaments of 
Sanchi. With the t ex t of i n sc r ip t i ons ed i -
ted t rans la ted and annotated by N.G. Majum-
dar , 3 V. Delhi , Swati Publicat ions 198 2. 
Ihe work i s fu l ly i l l u s t r a t e d descr ipt ion 
of the famous group of Buddhists Monuments a t sanchi 
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which have now been known to t h e world for more 
th«n acentury. Apart from the a r t i s t i c , r e l i f i o n s 
and ironofraphic i n t e r e s t , the ear ly sculptures of 
Sanchi a re an almost inexhaust ible mine of informa-
t ion i n regard to the Indian c i v i l i z a t i o n . Vnlumel 
contains the tex t , volume 2 and 3 contain p l a t s with 
annotated desc r ip t ion . 
82 . MARSHALL (John H). and o t h e r s . The monuments 
of sanchi . 1940. D e l h i . 
The monuments of Sanchi a re well known net 
only in India but a l so through out the world. The 
monuments a re pa r t i cu l a r l y re la ted to Budhist 
Doctrines of law, John H. Marshall in h i s 3 volumes 
described the monuments of Sanchi. The books provide 
photoraphs, drawings and i l l u s t r a t i o n s of such 
monuments. 
83 . RAY (Niharranjan) , Maurya and post Maurya 
a r t . 1975. New Delh i . ICHR. 
The photographs taken from the sculpture 
and included as p l a t e numbering 52 dep ic t s sanchi 
Stupa I , i l l u s t r a t i n g from the top# the story of 
the Mulla kings br inging back the r e l i s of the 
Buddha t o Knsanagara, and tha t of t h e war of r a i l s . 
84, SHASIRI (Ajay M i t r a ) . sanchi i n sc r ip t ion 
of Chandrafupta I I , J r . of Ancient Indian 
H i s t . ; 5, 1; 1971-72; 199-203. 
The author mentions tha t the sanchi i n sc r ip -
t ions descr ibe chandragupta I I as Devaraja as he 
feeded 5 months and maintained a lamp in the emple 
year 93, corresponding to 412 A.D. 
85. SRIVASOAVA (AL) . Paoale hairdos i n Sanchi 
scu lp tu re . J r . of Indian H i s t . ; 52 ,1 ; Apr, 
1974; 33-37. 
Sanchi sculpture represents the most s t r i k -
ing fashion of ha i rdos . Ihere was the crowning glory 
of the vedic women. Ihe author in t h i s a r t i c l e ex-
; l a i n the various hairdos of the vedic women through 
sanchi scu lp tu re . 
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8€, SRIVAS1AVA (AL). L i f e i n sanchi s c u l p t u r e . 
1983. New D e l h i , AbhinaV, P 124, p l a t s . 
Heavy, t h a t h y and bo ld ly runnded f i g u r e s 
of t h i s k ind , t h m u f h t e c h n i c a l led r e l i e f s , may a s 
we l l a s be cons ide red a s s c u l p t u r e s . The s c u l p t u r e s 
a t sanch i t h i s r e f l e c t the iaraafe of Buddhas. The 
a u t h o r has desc r ibed t h e l i f e i n sanch i s c u l p t u r e 
i n the p r e s e n t doniment . 
BARHUT/BHARIiUT 
87. AHIR (DC) . The h i s t o r i c a l importance of the 
stupa of Bharhut, Mahabuddi; 80, 5 - i ; May-
Jun, 1972; 267-69. 
Stupa a t the monuments of Buddha a t Bharhut 
a t t r a c t the scholars for t h e i r research, ihe author 
has, therefore* given the h i s t o r i c a l backgoround of 
the s tupa . 
88, BARV^  (BM) • Barhut. Calcut ta . 1937-37. 
These three volumes of B.M. Barna contain 
the photocraphs, drawings, i l l u s t r a t i o n s alongwith 
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the d e s c r i p t i o r s of monuments of Barhu t . Barhut i s 
famous for i t s monuments, s c u l p t u r e s , a r t and 
a r c h i t e c t u r a l des ign of such monuments. 
39, RARVA ( B M ) . and SINHA (KLimar Ganganande) . 
Barhut i n s c r i p t i o n s . 1926. C a l c u t t a . 
The book i s about the i n s c r i p t i o n s a t 
Bharhut which i s famous for i t s r ema ins . The a r t 
and a r c h i t e c t u r e a t "har-hut has been descrir .ed by 
the author. 
90, CUNNIGHAM (A) . The stupa of Bharhut. 1879. 
London. 
Bharhut monuments of the past i . e . i n ancient 
India are widely known f o r t h e i r r e l i g i o u s importance, 
•Hie stupas of such places describe the r e l i g i o n de-
p i c t i n g s the doctr ines of that r e l i g i o n . The author 
in t h i s book has described the stupas of Bharhut on 
such theme. 
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91, HULTZSCH ( E ) . Jatakas a t Bharaut. J r . of 
Bpyal Asiat ic Society; 1912; 399-410, 
Iti is i s an account of t he Jatakas i n s -
c r ip t ions on the stupas a t Bharhut, The author has 
given the d e t a i l s of the Mahabudhi Jatakas* Muha-
Jatakas and Mahajanaka j a t aka with i l l u s t r a t i o n . 
92, MASTERPIECES OF Indian sculp ture . Tarapcre-
va le , 1976. 
The pairt of stupa r a i l i n g from Bharhut has 
been shown in the photogrphs. Yakshi Chalarkoka Devate 
on the r i g h t v e r t i c a l of the r a i l i n g . The belongs 
to t h i s Simga period, middle of the 2nd century BC 
from the sculpture of stone Height 212 cm, now main-
tained in India Museum, culCut ta . 
93, RAY (Niharanjan). Art of Barhut. M(AnnuaL) . 
1970; 51-58. 
The a r t of Barhut such as r e l i e f medalling 
on r a i l , i l l u s t r a t i n g the well known Buddhist myth 
of Queen Mayadevi dreaming the Buddha to be entering 
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her womb in the ship and form of an elephant in 
worth studying. The scholar author Niharanjan Ray 
is well known in the writings on art and architec-
ture in India. The present article describe the 
art of Barhut. 
KHAJURAHO 
94. AGARWAL (Urrnila) . Khajuraho sculpture and 
their significance. 1980, New Delhi, S.Chnd, 
P296. 
Close up of Siva, Lady with a paint board. 
Mother and chile are some of the sculptures of Kha-
juraho. The author in the book describes the sculp-
tures of Khajuraho and their significance. 
95. ANAMD (Mulkraj) and KRAMRISCH) Steller) . 
Manage to Khajiuraho. 1960. Bcxnbay, MarD 
Publi. P56. 
The light and shadow, the plaster treatment, 
the massiveness and flowing re ytham, make the scu-
lptures of Khajuraho the finest. The author have 
paid trebutes to the glory of khajuraho in this 
pamphlet brought out by Mall bublcations. 
"7 -' 
9€, AVASIHI (Ramashraya)« iVo unique sadasiva 
imags of khajuraho, Jr» of Indian Hi s t , ; 
53; 2; 211-13. 
Importance of the sculptures in the temples 
of Khajuraho can hardly be over emphasized. Attempt 
in t h i s a r t i c l e has been made by ShrL Ramashraya 
Arasthi to describe two ima^e of sadasiva, one of 
which i s preserved in the loca l museum. No. 1098, 
97, BHATIA (Ravi); The saviours of Khajuraho. 
IE; 1981, Mbv 11; 6:55, 
campy of the north western shr ine in the 
western group temples had t o be replaced since the 
o r ig ina l crumbled. Author highl ighted the work in 
t h i s regard for the preservat ion of the old 
monuments. 
98, KANWARLAL. Apsaras of Khajuraho. 1967, Delhi, 
Asia press . P40, photos 47, 
The Apsaras of Khajuraho depict ing the a r t 
and a r ch i t ec tu re have been produced on p l a t e s in 
t h i s book. These have been described b r i e f l y by the 
author for i t s g lo ry . 
{<) 
99, KANWARIAL ittiajaraho. 1965. Delhi , Asia Press . 
I l l u s . 
The book by Shri Kunwar Lai contains no paints 
ings of the monuments of the khajuraho alonfwith des-
c r i p t i o n s . The author has described each aspect of 
the monument depict ing cu l tu re and c i v i l i z a t i o n of 
the per iod, 
100, MASTERPIECES CF Indian scu lp tu re . Bombay, 
ISiraperevala. 1976. 
This beaut i fu l piece of sculpture describe 
the mother and the a united from Khajuraho during 
the Chandella period, C. l l t h century A.D. Sandstone 
height of f u l l f igure, 92 cm now lying in Indian 
Museum, Calcu t ta . 
101, NARAIN (LA). Khajuraho; Ecstasy i n Indian 
scu lp tu re . 1982. New Delh i . Rohi Bks In t e r -
na t ional P 128, 
There i s a potension of f igure sculpture a t 
Khajuraho. Ihe Indian sculpture has been depict ing 
it) 
the a r t of khajuraho as w e l l . The present publica-
t ion through l i g h t on the subjec t . 
102. SANKALIA (HD). socio-economic and geographi-
cal background of Khajuraho. J r . of Indian 
H i s t . ; 64, 1; 1966, Apr; 29-44. 
Khajuraho i s one of Hie f i nes t c rea t ions 
of man. I t s temples now about 25, through formerly 
said to be 85, form a va r i ab le tanple c i t y in 
suroundings which are fo res ted . Prof. Sankalia, vAio 
v i s i t e d Khajuraho descr ibes in h is a r t i c l e the 
socio-economic and geophical background of khajuraho. 
103. SENGUPm (R). I den t i f i ca t i on of the dei ly 
in the Chaturbhaya temple a t Khajhraho. 
J r . Indian Soc. of Orien. Ar t , 2; 1967-68; 
63-65. 
The author has described beau t i fu l ly ch i -
se l led example of the chandrl la sculpture in the 
chaturbhaya temple a t khajuraho. The i d e n t i f i c a t i o n 
of the de i ly in the caturbhyi tenpoe i s the focus 
of s tndy. 
77 
104. SHAMSUDOCN. Khajuraho: A procession of life 
in stone. Bok of Cult Res. Inst.; 9, 1-2; 
1972; 59-60. 
Khajuraho is a fmaours place for ancient 
monuments. The euthor has described the life of the 
temples of khajuraho. 
105. SHARMA (Vichitra). Khajuraho for Indian 
tourists. IE; 1981, Nov. 11; 6:3. 
The author highlighted the beauty the impor-
tance monuments life Kandarhya Mahader, the main 
temple in the western group of khajuraho for the 
tourists. 
106. TRIPATHI (LK). Date of the Brahma temple 
at Khajuraho. Jr. of Ancient Indian Hist; 
531-2, 1971-72; 155-63. 
'Hhe Brahma tan pie situated on the eastern 
bank of the Khajur sagar like in Hajuraho is the 
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sub j ec t of study by t h e a u t h o r . Khajuraho i s famous 
for i t s a n c i e n t monuments and the a u t h o r has expla ined 
t h e t ime or t h e per iod when t h e temple was b u i l t . 
107. IRIPAIHI ( L K ) . Lakshmi and Varaha temples 
of Khajuraho. J r . of o r i e n t . I n s t . ; 22, 1-2; 
1-2; Sep-Dec, 1972; 145-49. 
The temples of khajuraho a t t r a c t t h e t o u r i s t s . 
In t h e p r e s e n t a r t i c l e t h e au tho r has de f ined a s 
t o how t h e goddess lakbhroi and Lord varaha were wor-
s h i p e d . 
JAINA ART/TEMPLES/SHRINES 
108, AMAR (GL). T b i l e t a s s c u l p t u r e i n t h e J a i n 
Temples of Khajuraho. j a t j j Anticfu^^y; 24, 
1; 1967, J u l y ; 42-44 . 
J a i n rounies have made t h e r e temples i n t h e 
khajuraho a p l a c e s of monuments. TDilfet s c u l p t u r e 
has been t h e facus of s tudy i n t h i s a r t i c l e , whidi 
t h e c u l t u r e has w r i t t e n . 
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109. DISKALKAR(DB). S t u d i e s i n J a n i i n s c r i p t i o n s 
J r . of t h e O r i e n . I n s t . ; 9, 2 ; 1959, Dec; 
2 3 - 3 1 . 
J a i n i n s c r i p t i o n s a s the name i m p l i e s a r e 
bound t o be s e c t a r i a n a t h e i r o b j e c t i s r eco rd f a c t s 
r e l a t i n g t o t h e J a n i r e l i g i o n and t h e J a n i people 
p e r t a i n i n g t o the b u i l d i n g of a j a i n Temple, i n s t a -
l l a t i o n of a j a i n image. Hie au thor has g iven an 
account of the s c u l p t u r a l i n s c r i p t i o n s found a t 
Mathura and U j j a i n . 
110« SA^DESARA ( B j ) . J a i n a monuments of I n d i a . 
Ann, of Bhanderkar o r i e n t R e s . I n s t . ; 
48-49; 1968; 289-93 . 
Tanin dharma i s ve ry o ld r e l i g i o n of I n d i a . 
The Jaa i j Munis have made temples throughout the 
count ry , p a r t i c u l a r l y i n Nbrth I n d i a . The au tho r 
has d e s c r i b e d i n i t t h e monuments of Jaii^pi, p a r t i -
c u l a r l y i n t h e no r the rn r e g i o n . 
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111. SHARMA (ved Kumar). Marwar Pamha j a ina Tir-
tha, J r . of Rajasthan I n s t , of His to r ica l Res; 
11, 3; Jan-sep; 17> 1974, Jan-Sep; 17. 
Marwar i s an ancient c i ty of Rajasthan. jartH 
temple of Marwar i s one of the monument for a t t r a c -
t ion of the t o u r i s t s . If. i s Tirtha sthan for Ja in 
Sec ts . 
112. VASHISHTHA (Ner l ine ) . Representation of 
saroarasarana in the Ja in a tower a t Ghi t ter-
garh . Jain Art and Archi tec ture , centre for 
J a in s tud ies . Universi ty of Rajasthan, J a i -
pur; 1980. 
Neelima vashishtna in t h i s paper has des-
cribed the essence of Jciina Tcwer a t cihi t torfarh, 
samarasarane i s a r e s tu r in^ place provided by the 
Gods for Tirthankara on h i s a t t a in ing so lva t ion . 
Here the lord addresses t h e congregation. 
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TEMPLES - CAVES - GENERAi 
113. AGARWAL (Pr i thvi Kumar). Gupta temple a r c h i -
t e c u t r e . 1968. varanasi , p r i t h v i Prakashan. 
P107 I l l u s . 
The author has highl ighted tne the monumets 
in the form of temples in the Ancient Ind i a , I t s a r ch i -
t ec tu rea l beauty, p a r t i c u l a r l y of the northern Indian 
are descr ibed, 
114. ARGHEOLOGIO^ SURVHf of temples of Nbrthem 
Ind ia . Indian Archeolocfy; 1971-72; A Review; 
99. 
The t<3nple seventy project northern region 
made fur ther progress in the preparat ion of a monograph 
on the pre-Gupta temple. 
115. BHIMBHEIKA ( E d i t o r i a l ) . Marg; 28, 4; 1975, 
Sep; 1 - l i . 
Bhirabhetka i s the name of the v i l l a g e near 
some p r e - t i s t o r i c cave developing; about 30 miles from 
Bhopal. q^Q hunt of tiie anliirals has led to the <iating 
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of old stone age, about 10,000 years ago, though the 
exact date cannot be f ixed . 
U S , C3^ A^DA (Anja l i ) . Pandav Lane caves . IE; 
1968, Dec 2; 6 :6 . 
Cave tanples , inscri. pt ions and sculptures 
are the base for study from h i s t o r i c a l point of view. 
The author a n j a l i chander has described the wri t ing 
the pandav Lane Caves. 
117, DAS (Manoj). Temples of Ind ia . 1970. 
Bombay India Book House, P78. I l l u s , 
Manoj Das has narra ted the beau t i fu l tanples 
of India in the book which i n d u d e the monuments of 
north Ind ia . The drawings of the monuments a re very 
charming. 
118, DICOSTA (Anthony). The Kanheri caves as seen 
by Dom Joao De Cas t ro . Indian; 3, 1; Man 
1966; 51-59, photes . 
Kanheri caves can be defined as monuments 
of t h e past fmm a r c h i t e c t u r e point of view. The p 
author has described the same as told by Dom Joao De 
Castro, who v i s i t e d the caves . 
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119. DEVA KRISHNA. Temples of north I n d i a . 1969. 
National Book Trus t . P94. I l l u s . 
The National Book Trust brought out Tanples 
of north India wr i t t en by Deva Krishna in the Year 1969 
Ihe book bes ids , dravi ngs/pho to graphs and i l l u s t r a t i o n s 
contain the a r t i c l e s on there moi^uinents of Northern 
India, which include the anc ien t temples. 
120. aDWARDS (Michael). Indian temples and pa laces . 
1969. London, Paul Hamyln. p l91 . P l a t e s . 
Indian temples and palaces t races the 
development of a r t and a r ch i t e c tu r e in India one a ^ 
period of 2000 years . I t i s displayed in the monu-
ments of India 9s discussed i n t h i s book by the au-
thor . Ihe anassiweness and the d e t a i l of Indian a rch i -
t ec tu re a r e revealed in nearly 200 i l l u s t r a t i o n s , 
which included the ones from the nortern par t a l s o . 
121. FERGUSSON (j) . Age of Indian caves and Tanples, 
Indian Antiquity; 1872/ 257. 
Indian caves and temples whi(h t he pilgrims 
v i s i t as a s igh t seeing monuments rwiind us of the 
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cu l tu re t h i s country preserve. The author has desc r i -
bed the caves and temples of the ancient per iod . 
122. FERGUS3) N (J) • On the Reck Temples of Ind ia , 
J r . of Royal As ia t i c soc.^ 1896; 30-92, 
!Ihe temples of the old period a re the syaa-
bols of the a r t and a r ch i t ec tu re in the ancient l i idia. 
J . Fergusson has wr i t t en a number of books on a r t and 
a rch i t ec tu re of Ind ia . The present a r t i c l e i s on the 
Rock Temples of the I n d i a . 
123. FERGUSSON (James) and BURGESS ( j) . Cave 
temple of India with 50 new p l c t o s . 1969. 
Varanasi, Indological Book House, P536. 
I l l u s . 
The book contains 50 new photos of the cave 
of norther I n d i a , The author has described these caves 
in a manner which h i fh l i gh t the s igni f icance of the 
caves of I nd i a , 
an 
124, JOSHI (MC). TWO i n t e r e s t i n g sun image from 
National . J r . of Indian His t ; 48, 1; Ap, 
1970; 81-87. 
Author in t h i s a r t i c l e explains the parnat 
tonple of the Gupta period, Narhna (Dis t . pune) which 
i s qu i t e r ich a in ant iquar ian ranains of Ancient t ime. 
Among a number of sculpture lying in and around t h i s 
l o c a l i t y , two ways of the sun god (Surya) a r e of 
special accounts of t h e i r pecu l ia r iconogrupher t r a i t s . 
125. KRAMRISCH ( S t e l l e ) , Hindu temples 1947 
Calcutta Univ. P466. P l a t e s . 
<Ihe Hindu temples speak the cu l tu re and 
c i v i l i z a t i o n of the country i n Hie p a s t . I t s a r t and 
a rch i tec tu re throw l i g h t on the bacTcground of the r e -
l ig ion followed in the p a s t . The book a publ ica t ion 
of the Calcutta un ivers i ty i s a document of i t s own 
kind. I t include the temples of ttorth I n d i a . 
12§. LEVI{S) and MO NOD-BRUM! (O) . Indian t u p l e s . 
Bombay, 1952 Oxford univ. Press . P135, 
The book contains the p l a t s , i f the tanples 
i t described in the t e x t . The temples of Hindus in 
t h e v a r i o u s p a r t s of t h e c o u n t r y c o n t a i n t h e t e m p l e s 
of the north India . 
127. MAULI CHAVD , Ihe vedlyaka mountain and 
i t s Indrasale cave. Mahabodhi; 85, 2-3; 
1977, Peb-Mar; 29-30, 
Ihe Indrasale cave in the vedlyake Mountain 
in Bihar has been defined in t h i s a r t i c l e . The 
author has thrown some l i g h t on the importance of 
the cave from the a r c h i t e c t u r a l point of view. 
128. MIRASHI (W) . Three ancient temples of the 
Sun. purana; 8, 1; 1966, Jan; 38-51, 
Ancient monuments include the temples a l s o . 
The temple of the Sun a journal throw l i f h t s t ruc -
t u r a l monuments, 
129. MONDD - BRUHL (Odat te) . Indian tanples 1952 
Cambridge, Oxford Univ. Pr . 
'Hhe book contains 135 photography of the 
temples of India which include the temples, stupas 
e t c , from t h e Northern India which belong to the 
ancient period l i k e the santhi stupa, temple of 
Budh Gaya e t c . 
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130. lAGEDAR (Pramod). A temple of c o n t e n t i o n . 
I E . ; 1983; Oct 17 . 
•The au tho r throws l i g h t on t h e d i s p u t e b e t -
ween t h e two efovernment agenc ies i e . t h e d i s t r i c t 
c o l e u t r a t e of Jamnagar and the Archeo log ica l 
Survey of Ind ia cover the a n c i e n t temple of Lord 
k r i s h n a known as Dwevike d i s h temple i n Mathura, 
1 3 1 . RAY ( N i h a r r a n j a n ) . Maurya and p o s t Maurya 
A r t . 1975. New D e l h i , ICHR. 
F igu re t en in t h e book throw l i g h t on t h e 
Bhrabar H i l l s * Gaya, Door facade of t h e Lomasa-
Rsi Cave. Ttie e l e p h a n t s a r e modelled i n h igh r e l i e f 
f u l l p l a s t i c i t y of form; t h e flowing l i n e a r rythm 
i s a l s o w e l l i n e v i d e n c e . 
132. SADHURAM, IWo unpubl ished s c u l p t u r e s ; 
Har i Hara and Narasimha, V4sh. I nd . J r ; 
15, 1; Mar, 1977; 123-24. 
Ohe two scu lpu re s now preserved i n Siddesh-
wara temple i n Gurgaon r e p r e s e n t Hari Hara from 
ss 
of Vishnu and other vaikuntharaarthi of Vishu. 
Ihe author s t a t e s those s t ruc tu res as specimen 
out of 9th & 10th century. 
1 3 3 . TEMPLES OP n o r t h I n d i a . D e l h i , p u b l i c a t i o n 
D i v i s i o n . P44, 
T h i s i s a b o o k l e t p u b l i s h e d by t h e g o v e r n -
ment of I n d i a h i g h l i g h t i n g t h e t e m p l e of nori;h 
I n d i a i n c l u d i n g t h o s e b e l o n g i n g t o t h e a n c i e n t 
p e r i o d . I h e book c o n t a i n s p h o t o g r a p h s of t h e 
monuments . 
DEOGARH 
134. BANEFJEE(JR) . New l i g h t on the Gupta 
temple a t Deogarh. J r . of the Asia t ic soc; 
Fourth s e r i e s ; 5, 1-2; 1963; p l a t s , mep. 
The author in t h i s a r t i c l e has narrated the 
temples of Deogarh during the Gupta dynasty. 
135. MASTERPIECES OP Indian Sculpture 1976. 
Bombay, Teraporevale. 
Hie sculpture of Nara-Narayana from the H 
Dasaratara temple a t Deogarh belongs to Gupta per iod. 
S9 
C. 5th-6th century A.D. T^ he harmonious composi-
t ion represents the melaphysical idea of two-in-one, 
s e t in the Himalayan heights so su i t ab le for medi-
ful ion and Yogic p r a c t i c e s . 
136 , VATS (Madho s a r u p ) . Gupta t e m p l e a t D e o f a r h , 
1 9 5 2 . D e l h i , Manaju of P u b l i c a t i o n s . P 4 8 , 
Gupta p e r i o d i n t h e A n c i e n t I n d i a i s famous 
f o r i t s a r c h i t e c t u r e . The Gupta t e m p l e » t J©eofarh 
t h r o w s l i f h t on t h e a r c h i t e c t u r e of t h i s p e r i o d . 
The a u t h o r h a s d e s c r i b e d t h e E e o g a r h t e m p l e and 
d e s c r i b e d i t a s a s o u r c e f o r knowing I n d i a n c u l t u r e 
and c i v i l i z a t i o n of t h e pe i i o d . 
HIMACHAL PRADESH 
137. MlTTAL (Jagdish) . Temple of Basheshar Maha-
dev i n Klldu. Rooplekha. 32; 1961, Ju l 1; 
66-68. 
A r t i s t i c a l l y perhaps the numerous of the KOlu 
Valley are not very s ign i f i can t though they are of 
considerable h i s t o r i c a l importance,Jagdish Mitta 1 
in t h i s a r t i c l e has described tha t the temple of 
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Basheshar Mahadev a t Bajanra (Ancient h a t ) i s of 
the 'Shikara* type and i s pesrhapa t h e b e s t and motet 
a n c i e n t of t h e Shr ine in t h e v a l l e y . 
KASHMIR 
138. KAUL (Gwasha Lai), Shrines temples and 
mosques in Kashmir - Cultural Forum; 12, 
3-4; Apr-Jul, 1970; 28-32. 
Shrines and temples of Kashmir belong to 
the ancient period. The author has narrated the mo-
numents in a way which should attract the visitors 
to the monuments. 
MULTAN 
139. MIRCHAilVNY (ED). Sun temple of Mul tan , 
J r . of Ind ian H i s t . ; 46, 2; Aug, 1968; 
209-16. 
sun temple a t Multan, now i n wes t Pak i s t an 
i s cons ide red t o be a monument of Ancient I nd i a surya 
o r the sun a s the o r b t h a l . i s sun i n t h e sky and 
a c t a s an iroagin a r e God of God of l i g h t " was a 
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ved ic liflfht. Ihe a u t h o r i n t h i s a r t i c l e d e s c r i b e s 
t h i s theme. 
ORISSA 
140. DAS (DR). s a i r a images on Or i s sa t «np l e 
w a l l s (Prom t h e 7 th t o the 9 th c e n t u r y A.D.) 
J r , of Ancient I n d i a n H i s t ; 12, 1978-79; 
82-110 . 
Ihe images of S i r a ( sa iva) i n d i f f e r e n t 
names i n t h e temples of o r i s s a have been desc r ibed 
by t h e a u t h o r . The anames a r e l i k e Bada Devla and 
Hari Hara , The p o s i t i o n of images in t h e temples 
has been e x p l a i n e d . In one of the temples , Devi i s 
shown on th^ north and Ganesa on the South . 
I ' i l . DEHEJIA ( v i d y a ) . Ea r ly s tone temples of 
o r i s s a . 1979. New B e l h i , Vikajf, P27. I l l u s . 
O r i s s a has many monuments. I t s t emples , 
p a r t i c u l a r l y t h e konark a r e the pans worth t o v i s i t 
The a u t h o r . h a s n a r r a t e d t h e a r c h i t e c t u r e , the v/ay 
t h e s e were c o n s t r u c t e d and the h i s t o r y of t he se i 
t e m p l e s . 
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142 . GOSWAMI (A)L D e s i g n from O r i s s a t e m p l e s ; 
a p h o t o alJDum. 1950, C a l c u t t a , T h a r k e r 
s p i n k ; P I 2 0 , 
T h i s i s an album of t h e b e a u t i f u l t ^ n p l e s 
of O r i s s a which h a v e n o t o n l y b e e n d e s c r i b e d by 
h i g h l i g h t e d t h e b e a u t y of t h e s e monumental h i s t o r i c 
p l a c e s . 
ORISSA KOWiRK 
1 4 3 . BISHANSARUP. K o n a r k a : I h e b l a c k p a q u d e of 
O r i s s a . 1980 . New D e l h i , somaya pul>; P . 9 0 . 
Konarka i s an a n c i e n t t e m p l e . I t a t t r a c t s 
t h e p i l s r r i m s . The a u t h o r h a s b e a u t i f u l l y d e s c r i b e d 
t h e k o n a r k e t e m p l e and t h e book p r o v i d e s t h e p l a t s 
and p h o t o g r a p h s of t h e t e m p l e s . 
1 4 4 . CHATTERJEE (Arv ind ) . Konark a t a g l a n c e 
1 9 8 0 . New D e l h i ; Ramanand Vidya Bhavan, 
PI 0 3 , P l e u ^ t i ^ . 
The book c o n t a i n s t h e p h o t o g r a p h s of t h e 
k o n a r k t e m p l e , a r e a n c i e n t monuments . T^e a u t h o r 
h a s l i g h t e d t h e i m p o r t « n c e of t h i s a n c i e n t t e t i p l e . 
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145, GHAUDHURI (Sadhanser). Konark photographs. 
1956. Calcutta, Tikaiti Bose. P 25, fpletjitts y 
I l l u s . 
The present document i s an album of the 
Konark with photographs which have been nicely co l l ec -
ted and i l l u s t r a t e d by the author . 
146. KANWARLAL. Kirac les o£ Konark. 1967. Delhi , 
Asian P ress . P 88, 86 p l e n t s . 
Konark, the famous monument known as sun 
Tanple i s place worth v i s i t i n g . The author has des-
cribed the miracles of the temple with, i l l u s t r a -
t ions and photographs which a t t r a c t the p i lg r ims . 
t47, KANWARIAL. Temples of sculpture of Bhuba-
nesawar. 1970 Delhi ; Arts ahd l e t t e r s . P.124. 
Bhubaneswar i s very famous fo r i t s re l i fous 
toTiples. Such temple r e f l e c t the image of l i f e during 
the period these were const ructed. Kanwar Lai has 
nicely described in t h i s book the temple sculpture 
of Bhubaneswar. 
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148, KON^ RAK: The Sun temple of love . 1969, Bombay, 
D.B. Taraprevale, 46p. I l l u s . 
Konark, twenty miles north eas t of puri i s 
the famous temple of the sun and a monument of the 
Ancient per iod . The temple now l i e s a colossa l ru in , 
Rustcim J . Mehta has described the var ious forms of 
monument in h i s in t roduct ion to the book, 
149, MASTERPIECES OP Indian sculpture 1976. 
Bombay, Ta ra pe r eva la , 
This i s a p la t e taken from the sculpture 
from the surya Tanple, Konarak, Or i ssa , Eastern K 
Ganaias period, l3th centrury, A,D. The photograph 
i l l u s t r a t e s Akiss-close up of a loving couple . Ihe 
f igures are from a s ide wall of the jagmohan or 
main h a l l and although the sufr sandstone may have 
badly weathered from the t a l l y sea and t h i s sculp-
ture s t i l l bears a l l the signs of the s k i l l and 
genius of the Kalinga scu lp tu re . 
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150. MEHIA (Rustaro J a h a n g i r ) . Konark ; t h e sun 
t e m p l e of l o v e . 1 9 6 9 . Bomaby, T a r a p e r e v a l e . 
P . 4 6 I l l u s . 
The sun t e m p l e of i s famous f o r i t s cwn f l o r y . 
I h e a u t h o r d e s c r i b e a l o n g w i t h p h o t o g r a p h s t n e s t r u c -
t u r e and s i g n i f i c d i i c e o t t h i s h i s t o r i c monuments. 
1 5 1 . SINHA (Ram P r a s a d ) . Black pagode Konark . 
1 9 6 2 . C u t t a r k , R a s h t r a Bhasha P u s t a k B h a n d a r . 
P40 , 
The Konark t o n p l e i s an a n c i e n t t e m p l e which 
i s f a m i l i a r f o r i t s b e a u t y and a r c h t e c t u r e . The a u t h o r 
h a s d e s c r i b e d t h e same t h e b o o k . 
PURULIA 
152. CHAKARAVARTY (DK) . On the survival of some 
typrocal Gupta decorative motifs on the 
temple of Purulia district. West Bengal, 
Jr. of Indian Hist.; 53; 2, 233-41, 
Gupta age was marked by an unprecedented 
intellectural firrnent and irective activities in 
all sphere of life including art and literature. 
3o 
Gupta age a l s o refe iE d i n a n a g e of t e m p l e c o n s t r u c -
t i o n . I n t h e works of K a l l l f i a s a , some of t h e s e d e c o -
r a t i v e m o t i f s have b e e n d e s c r i b e d i n d e t a i l which 
f i n d s t r i k i n g c o v v o b o r a t i o n s fxoiii t h e e x t e n t s p e c i -
men t of t h i s p e r i o d . 
PUSHKAR 
1 5 3 , DUBE ( D i n a n a t h ) , Holy P u s h k a r . Swara jya 20, 
2 3 ; 1975, D e c ; 6 5 . 
Holy Pushkar i n R a j a s t h a n i s w o r t h s e e i n g 
a monument of a n c i e n t t i m e . The a u t h o r h a s d e s c r i b e d 
t h e p l a c e a s p i l g r i m a g e f o r t h e H i n d u s . 
RAJAS IHAN 
154. PAL ( H B ) , Temples of Rajasthan. 1970. 
Alwar, prakash, P 13€. 
Ihe temples of Rajasthan possess no less 
place in the h i s tory of ancient Ind i a . The author 
has described them as the base for the cu l tu re and 
c i v i l i s a t i o n of India through the design and i t s 
a r c h i t e c t u r e . 
B7 
1 5 5 . PAL (H B h i s h a n ) . The t e m p l e s of R a j a s t h a n . 
1969 , Alwah, P r a k a s h P u b l i c a t i o n . 127 p . 
I l l u s . 
I n d i a h a s a n i c e p a s t . Temples a r e s t a n d i n f 
monuments t o p r o v e by and d u b t t h e e x i s t e n c e of a 
c u l t u r e . I t ie t a n p l e s o f R a j a s t h a n add t o t h e r i c h -
n e s s of t h e a r c h i t e c t u r e . I n t h i s 5>ook numerous 
t e m p l e b u i l t d u r i n g c e n t u r i e s h a v e b e e n d e s c r i b e d 
w i t h i l l u s t r a t i o n s . 
UDAYGIRI 
15€ . MITRA ( D e b a l a ) . v a r h a - Cave of Udayef i r ian 
i c o n o i f r a p h i c s t u d y , J r . of t h e A s i a t i c s c . , 
5 , 34RS 1963; 9 9 - 1 0 3 ; p l e t s . 
D e b a t e M i t r a d e f i n e s Varha - Cave of Udaya-
f i r i , a p l a c e of a n c i e n t monument. 
1 5 7 , MEHRA ( S C ) . Mathura r u l e i n K a l i n g a . 
( C i r c e n 350 A .D . t o 3 5 0 - A . D . ) . J r . of I n d i a n 
H i s t o r y , j r . of I n d i a n H i s t . ; 48 , 1; 1970, 
A p r ; 1 1 7 - 2 9 . 
The c a v e s of U d a y g i r l e x h i b i t t h e c u l t u r a l 
i m p o r t of K e r s a n a s . J u s t a t h e i m p e r i a l f u p t a d e s -
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t r o y e d t h e r emnan t of k r i s a n pu ra i n N o r t h e r n I n d i a , 
s o a s t h e i m p e r i a l M a t h u r a s ' seem t o h a v e d r i v e n 
o u t t h e K r l s a n a s . The i s wha t t h e a u t h o r h a s t r i e d 
t o b r i e f on t h e b a s i s of t h e r e m a i n s found i n t h e 
c a v e s of U d a y g i r i of t h e a n c i e n t p e r i o d , 
CAVES-ROCK DRAWINGS 
158 , SILBERRAD (CA) . Rock d r a w i n g s i n t h e Bande 
D i s t r i c t , j r . of A s i a t i c S o c . of Bentra l ; 1907; 567 . 
The p r e s e n t a r t i c l e i s abou t t h e d r a w i n g s 
on t h e r o c k s t h e Bewdar D i s t r i c t which a t t r a c t t h e 
a t t e n t i o n of t h e v i s i t o r s which shews t h e i m p o r t a n c e 
of t h e p l a c e a s a monument . 
CAVES-RO GK-PAINTINGS 
159, CHATE (Bhona). Rock paint ings of the Maha-
deo h i l l s . India Culture Cer. ; 22, 2; 1982, 
1965; 5861, Phots . 
Rock paint ings on the Mahadev.Hills are 
beau t i fu l ly defined in t h i s a r t i c l e . The pilgrime 
or v i s i t o r s take keen i n t e r e s t . 
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SCULPTURES ETC. 
160, ALLCHIN (Raymond). History in monuments; 
Well worth a v i s i t . Times; 1969; Oct 13; 
XVIII-3. 
If you want t o know the culture* c i v i l i z a -
t ion and language of the region, you can come to 
know through the remains found in escara t ions from 
time to t ime. Monuments which have been damaged a 
are preserved by way of scu lp tu res , and kept in M 
Museums, There these monuments describe the h i s -
tory or we can say the h i s to ry of the region i s i n -
scribed in the monuments. The present a r t i c l e i s 
i n t h i s r e spec t . 
161. ANAND (Mulk Raj) . Reflect ions onhe house, 
Stupa, the tanple , the mosque the Mansoleum 
and the twon plan from the e a r l i e s t time 
t i l l today. Mar 17; 1; 1963, 8-40, i l l u s . 
The t i t l e in i t s e l f i s an annotat ion of the 
a r t i c l e . The author has t r i e d to make the readers 
understand the s ignif icance of the monuments of India 
(which include the monuments of Northern I n d i a ) , 
r i g h t from t h e ancient peri od to the modern age. 
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162. BAIG (O l^a All). Jai««(||ryalon^ the hi9h way. 
Travel Times; 1986, Mar 29; 5, 
Khajuraho itself is sufficiently dewilder-
inf with the few temples that are s t i l l extent. 
What i t must have been in i t s day is hard to imafine. 
Famous for what has been called irotic sculptures, 
what amazed is, how the human body had been incer-
preted into the archite<!tural concept of the most 
astonishing dimensions. 
163. BURNETT (ID), Antiquities of India: An 
account of the history and culture of 
ancient Hindustan. Calcutta, punthe 
Pustak. 1964. 
The book draws a realistic picture of 
the life and thought of the ancient India and 
throws a limelight on the absence passage of an-
tiquariam India and gives an accurate are only 
of Indian spirst to a perform satisfaction of the 
Indian tradition, history and culture of the aneient 
India. I t is reclaimed to be an incyclopedia of Hindu 
Deities, Indo Aryans a nd their literature and their 
subjects as politics and war, law, serial life, phi-
losophy and religion, adminstration, agriculture, 
arts, monuments etc. of the ancient Hindus in the 
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the vedic and non vedic period down to the bef-
inning of the 13th c e n t u r i e s . The book provides 
i l l u s t r a t i onsoof the niQnuments a t the end. 
164, KALOTA (Narain Singh). India as described 
by Megasthenes. Delhi , concept publish-
ing company, 1978, 
Account of Mearasthenes, the freek diplomat, 
provids a fasc inat ing study tha t unravels an un-
known and important period of India h i s t o r y . I l l u s -
t r a t i o n s and some of the meps and sketches in th i s 
books which a re o r ig ina l speak the route of Megas-
thenes to India , the empire of Chandra Gupta Maurya, 
ski tch of the c i t y of Pa t l i pu t r a . 
165. MC CRINDLE (JW) , Ancient India as described 
by Megasthenes and Arr ian . 1960. Calcutta , 
Megasthenese was a t r a v e l l e r who t ravel led 
in Ind i a . During h i s t r ave l he v i s i t e d many monuments 
including the monuments of north Ind ia , He described 
in h i s wr i t ings what oould feel about India , i t s 
cu l tu re , language, c i v i l i z a t i o n and bu i ld ings . Ihe 
book described in one of i t s chapters about the 
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nonuments of Ancient Ind ia , 
IW, OJHA (Ram Prakash) , Indian a r t , a r ch i t ec tu re 
and painting 1972. Lucknow, Prafeashan Kinder. 
P69. 
Monuments depic ts the a r t a r ch i t ec tu r e and 
in sc r ip t i ons thereon reveal the cu l tu re and c i v i l i z a -
t ion of the period these belong t o . The present deru-
ment i s a fuide to the monuments of India includinf 
those from northern India , 
167. PANDEY (CB) . Mauryan Ar t . Delhi , Bhartiya 
Vidya Parkanan, 1982. 
Ihe study c£ Mauryan a r t passing from the 
inquinsil imness of the time of Padre Tieffenthaler 
who f i r s t discnered fragments of Delhi-Meerut p i l l a r 
in A.D. 1750 has <x>me to the stage where almost 
the so fa r discussed Mauryan monuments have been 
coitmuted upon, Mauryan i n sc r ip t i ons w i l l edited and 
in te rpre ted , relevant l i t e r a t u r e s tudies and « i t s 
h i s t o r i c a l s ignif icance elud. dented by various 
scho la r s . Including with the Mauryan a r t , the author 
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has given period a t t r a c t i o n t o palace archi tec ture , 
the stupas, vihara and c a v e s , 
168, uURESHI (Muhammad Hcunid). L i s t of ancient 
monuments under Act of 1964 i n the Province 
of Bihar and Or i s sa , 1931. Calcutta , centra l 
Pub. Bt, Govt, of I n d a . P3lO; I l l u s , 
The author has n i c e l y provided a l i s t of ai-
c i e n t monuments in Bihar and Orissa . Besides some 
of the photographers, each monument has been des-
cr ibed , Ihe book i s a guide to the t o n r i e s t «nd a l s o 
very usefu l t o the s c h o l a r for research vo r k . 
169. RAY (Niharanjan) , Maurya and Surya a r t . 
C a l c u t t a , U n i v e r s i t y , 1945. 
Mauryas and surges were t h e faramost r u l e s 
in over c o u n t r y . Monumental p i l l a r .o of Ashoka and 
t h e e l e b o r a t a b a s e r a l i y a s on the r a t e s and r a i l i n g s 
of t h e E a r h e r t and Bodhgaya a r e to -day some of the 
more impor tan t o b j e c t s and Ind ian A r t . The au tho r 
has g iven t h e background, p a l i t e u l c i r cums tances . 
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the trend of the thought e l e r i c cc»nponents roof forms 
and relc;niques e t c . to e lucidate the cominf into 
being of what we can Madya and Gunga a r t , 
170, RAY (Niharranjan). Maurya and post-Maurya 
a r t a study in soc ia l and formed con t ra s t . 
This i s an account and i n t r e p r e t a t i o n of h 
the socia l dimensions of Indian scu lp tura l a r t fnn 
300 B.C. to 300 A.D,; in the j^rocess i t br ings in to 
r e l i e f the d i f t in soc ia l aim and purpose, a e s th i -
t i c v i s ion and imagination and technical means b e t -
ween the monumental ar^ of the mauryas on the one 
hand and the ra reac t ive r e l i e f s on the o ther hand, 
Ihe author has made a number of i n t e r e s t i n g inves-
t i ga t ions about the monuments erected during the 
raauryan perl od, 
171, SMITH (Vinant A) . India i t s epigraphy, an-
t i q u i t i e s archaelogy, numatis and a r ch i t ec -
t u r e . Delhi , S.S. Publicat ions, 1975, 
Important branches of h i s t o r i c a l inves t iga-
t ion , as epigraphy, archeology and a r c h i t e c t u r e 
have been recorded in th i s book by the au thors . I t 
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gives the d e t a i l s about the ear ly period of Indian 
a r t , evolution of s tupa , J^ ln stupas and sculpture 
the ear ly caves . Chapter V of the contains the the 
account of Gandhora Monuments, Gupta a r c h i t e c t u r e 
and Kashmir a rch i t ec tu re Ate . 
172, THAKUR (Uma Kant) . Holy places of north 
Ind ia . Purana; 16, 1; Jan, 1974/ 90-113, 
OJie monuments of north India , p a r t i c u l a r l y 
of ancient period a t holy places l i k e sarnath, Eodh 
Gaya, e t c . The holy places of north India reveal 
the background of such p l a c e s . 
AYUDHYA 
173. KRIS NASW^MI (ER). Grandeur t h a t was Ayudhy*. 
Hindu; 1969; 7 Sep; 5 : 1 . 
Ayudhya i s a b i r t h place of Rama and a t tach 
s ignif icance importance from Hindu r e l i g ion point 
of view. Ohe a r t i c l e descr ibe the Grandeur of Aya-
dhya. 
l O o 
BHILSA 
174. CUNNIGHAM ( A ) . The Bhilsa Tops. 1854. 
London. 
The au tho r A.Cunnighaiti i s widely known fo r 
h i s w r i t i n g s on a r t and a r c h i t e c t u r e . The t ops 
o r montunents of Bhi l sa has been desc r ibed i n t h i s 
book by t h e a u t h o r which d e p i c t s t h e c u l t u r e and 
c i v i l i x a t i o n of B h i l s a . 
KALINGA 
175. RAJAN (KV Soundara) . Early Kalinga a r t and 
a r c h i t e c t u r e . 1984. Delhi , Sundeep park. 
P289. I l l u s . 
The book i s adequately i l l u s t r a t e d throuorh 
drawings and p la tes and provides the tabule r char ts 
on c e r t a i n specif ic aspects of the ka l ings ordr, 
the book which may be needed by scholars and t r a -
d i t i o n a l a r ch i t e c tu r a l s tudents to ident i fy the per-
sona l i ty of Kalinga tanples a r ch i t e c tu r a l a r t and 
i t s g rass r o o t s . 
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KASHMIR 
176, KAK (Ram Chandra) , Ancient monuments of 
Kashmir. 1971 , Sagar Pub, New D e l h i . I72p. 
I l l u s . 
Kashmir i s renowned throusfhout t h e world 
fo r i t s beau ty fo r the g i r d l e of snowy mountains 
which surround the l a r g e v a l l e y , for i t s r i v e r s , 
l a k s and i t s p r imera l f o r e s s , and fo r i t s moderate 
t e n p a t u r e . To the g r e a t ones of Ind ia i t has always 
had an a t t r a c t i o n and wheiJas g r e a t one go t he re muh 
much r ema ins . The need s tudy fo r t h e i r unders tand ing 
and t h i s s tudy i s now be ing more and more made. 
Shri Ram Chander Kak i n t h i s work h i g h l i g h t e d the 
wonderful.monuments of a n c i e n t l i n e s s t i l l s tand-
ing i n t h e b e a u t i f u l v a l l e y . 
MIRZA FUR 
177. MISRA (VD) . The megalithic monuments of 
Mirzapur district (Uttar Pradesh). 
Jr. of oriental Inst.; 22, 1-2; 1972, Sep-
Dec; 58-63, Bibli. 
Ihe Megalithic monuments posses their own 
place in the history of Ancient India, The author 
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i n t h i s a r t i c l e describe the monuinents a t Mirzapur 
as the f ine monuments. 
miAbDA 
178, SOHONI (SV). Nalanda: past and presen t . 
I I (Annual); 1970; 61-68. 
Nalanda i s a monumental c i t y of India 
linked with i t s cu l t u r a l h e r i t a g e . Ihe present a r t i -
c le gives the d e t a i l s of Nalanda, i t s pas t h i s to ry 
and as i t stands today. 
179. SRINIVASAN (FR). Dates of the Nalanda and 
Gaya p l a t e s purperted to be of Samudre 
Gupta's t ime. J r . of Ancient Indian H i s t . ; 
10, 1976-77; 106-9* 
The author in t h i s a r t i c l e has t r i e d to 
l ink the Nalanda p l a t e with tha t of the Mehrauli 
i r o n - p i l l a r i n s c r i p t i o n . I n h is opinion the Nalanda 
p l a t e i s s imi la r to the type of l e t t e r so f Ananta-
varmar 's records . 
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180. MAJUMDAR (Ramprasad). A note on the i ron 
j a i k a l place of sculpture i n Nalanda stone 
temple. J r . of As i a t i c Sc. (Benaral); 12, 
1-4; 1970; 156. 
Nalanda i s a very famous for i t s educatiojaal 
systan of India in the p a s t s . I t s monuments have 
more important place in the Ancient Indian his tory 
period. The author has given a note on such one of 
the monuments s t ruc tu re in Nalanda stone temple, 
181, GHOSH (A). A guide to Nalanda, Delhi, Mana-
ger of Publ ica t ions , 193? , 
Ihe rL ns of the ancient Buddhist e s t ab l i sh -
ments of Nalanda l i e c lose to v i l l a g e of Bargaon 
about 55 miles south eas t of patna, ihe book reads 
with the s i t e of excavations, enviio nment of the 
s i t e , the museum and short h i s tory of Nalanda, 
besides i l l u s t r a t i o n s . 
l i u 
ORISSA 
182 . SA^DAL ( V e n u ) . Gems from O r i s s a . t r a v e l 
Tiroes; 198€, Feb 2 2 ; 8 ; 8 . 
The modern a r c h i t e c t u r a l d e s i g n s of t h e 
commerc ia l and r e s i d e n t i a l emp l6 re s i s i n s t e o r k 
c o n t r a c t w i t h t h e a n c i e n t h e r i t a g e of O r i s s a , Though 
r o u t e d i n cus tom and t r a d i t i o n and w o r k i n g i n t h e 
shadow of a n c i e n t t e m p l e - O r i s s a h a s a c c e p t e d t h e 
c h a l l e n g e of m o d e r n i z a t i o n and d e v e l o p m e n t . I t s n 
modern a n t i n u e s t o t u r e t r a v e l e r from a l l o v e r t h e 
w o r l d . C h i n g a r a j a t e m p l e a t Bhubaneswar ; sun t e m p l e 
a t Konark a r e t h e p l a c e s w o r t h m e n t i o n i n g of t h e 
p e r i o d . 
PUNJAB 
1 8 3 , SURAJ BHAiM. Srughna o r S i n g h : a n o l d 
C a p i t a l of A n c i e n t P u n j a b , V i s h . I n d . J r . ; 
5 ; 1967; 8 4 - 3 8 , 
The a u t h o r h a s d e s c r i b e d t h e a n c i e n t c e n t r a l 
of P u - n j a b which was known a s Srughna o r Sugh, a 
monumental c i t y of t h e o l d p u n j a b . 
I l l 
PATLIPUIRA 
184. WADDELL ( lA) . Report on excavations a t 
Pa t a l i pu t r a . 1903. Calcutta . 
Ttie excavations made a t pa t a l i pu t r a a t va-
r ious i n t e rva l s describe the P a t l i p u t r a . The book 
has been described as a guide to Pa t l ipu t ra in a 
report by the author . 
1 8 5 , WEDDEL ( l A ) , D i s c o v e r y of t h e e x a c t s i t e 
of A s o k a ' s c l a s s i c c a p i t a l of p a t l i p u t r a , 
t h e P a l l i b o t h r e of t h e G r e e k s , and de^« 
c r i ^ t i o n of s u p e r f i c i a l c l a i m s . 1 8 9 2 . 
C a l c u t t a . 
The document d e s c r i b e t h e e x a c t s i t e of Aso-
k a ' s c l a s s i c c a p i t a l of P a t l i p u t r a and i t s s u p e r f i -
c i a l c l a i m s . I t h a s b e e n oompared w i t h p a l l i b o t h r a 
of G r e e k s . 
PATNA 
18€. KUMAR (N). Historical monuments of patna. 
Bhar Inf; 18, 2; 1970, Jan 26; 14-16; bib, 
ft-n. 
The Ancient city Patna possess voluable mo-
numents of the past. The author has described ea<h 
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nonument of the city which is the careful of Bhar. 
TAXILA 
187. MARSHALL (JM). A guide to Taxi l* . Calcut ta . 
1918. 
Taxila i s an ancient c i ty of I n d i a . Excava-
t ions a t l&xila, one time a cap i t a l possess many 
monuments. The book i s a guide to such monuments. 
188. MARSHALL (JH) . Excavations a t Taxi la . J r . 
of Royal As ia t i c s o c ; 1912-13. 
Itie author has h i fh l ighted the excavations^ 
made a t T&xila. Taxila i s an Important h i s t o r i c a l 
place and possess s igni f icance importance in regard 
to cu l tu re and c i v i l i z a t i o n of the anc ient Ind ia . 
189. YOUNG (GM). A new Koard from Taxila 
(Bhir Mound). Ancient India; Bul le t in of 
the Archeolocfical surve/ of Ind i a . 1; 1946, 
j a n ; 27-36. 
The discovery in 1924 of a Ipard of wins 
and Jewellary of a bout 300 B.C. in e a r l i e s t of the 
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t h r e e d t i e s of O&xila (TJie Bhir Mound), one of t h e 
p r i n c i p l e c i t i e s of Nor th-wes tern Ind ia a t the becfinn-
ing of tile h i s t o r i c a l p e r i o d , was t h e f i r s t d e c i s i v e 
evidence of t h e da t a unever thed t h e r e . Recent ly , i n 
1945, a aomewhat s i m i l a r board has been found on 
the same s i t e on t h e same l e v e l . I t i n c l u d s the e l e -
ments of l o c a l o r i g i n t o g e t h e r wi th t h e remarkably 
f i n e gems i n a s t y l e de r ived from wes t e rn Asia and 
i l l u s t r a t i n g the mixed o r i g i n of t h e c u l t u r a l e lements 
i n t h e I n d i a n f r o n t i e r r e g i o n a t t h i s t i m e . The new 
board i s more desc r ibed by t h e B r i t i s h School a t 
Athens ; who was a t TSxila a t t h e t ime of d i s c o v e r y . 
ART AH) ARCHITECTURE 
190. BfOWNC ( P e r c y ) , I n d i a n a r c h i t e c t u r e . 
Buddhis t and hindu p e r i o d s . 1976, D.B. 
Taraprevale* 2lSP. I l l u s . 
Peixy Brown i s famous for h i s a r c h i t e c t u r a l 
w r i t i n g s . Ihe p r e s e n t work p e r t a i n s t o t h e Ind ian 
arch i t e c t u r e of t h e Buddhist and Hindu pe r iod wi th 
i l l u s t r a t i o n s . These i n c l u d e the monuments of n o r t h 
I n d i a , 
1 1 4 
191. GROVER ( S a t i s h ) . Archi tecture of Indian 
Buddhist and Hindu; 1983, Delhi , Vikas. I l l u s 
s a t i s h Grover i s a grea t Indian w r i t e r on 
a r t and a r c h i t e c t u r e . In h i s present volume he has 
highl ighted the a r ch i t ec tu re of Hindu and Buddhist 
period with fu l l descr ip t ion and i l l u s t r a t i o n s . Ihese 
include the refirms to tJie monuinents l i k e sarnath, 
Bodhgaya e t c . from the Northern pa r t of I n d i a . 
192. HAVELL ( E B ) . The ancient and medieval a r ch i -
t e c tu r e of India : A study of Indo Aryan gx 
C i v i l i z a t i o n . 1915, London, John Murrey. 
23rp. i l l u s . 
The author in t h i s book has included chap-
t e r s on s tupas. Rock a r t tainples of Buddha and Asoka 
placess which form an in tegra ted par t monuinents of 
northern India a l s o . 
193. SHARMA (OP). The Unicorn in Indian a r t and 
legend. The J r . of Bihar Res. Soc . ; 43; l-*2; 
1957, Mar-Jun; 359-64. 
The Unicorn i s the most important chrLmal 
which appears on the sea t s which a re by fa r the l a r -
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gest in number as compared to other type of seats 
found at Harappa and Mohanjodaro. ShrL O.P. Sharma 
describes in this article the fifures of Unicor 
engraved on the I ndus seas with masterly skill 
and crafts manship by the act 85 of Harappa and 
Mohanjodaro. 
SCULPTURE 
194. AGARWALA (RC) . Agni in ear ly Indian a r t . 
J r . of Indian H i s t . ; 43 ,1 ; 1965, Apr; 
151-157. 
ADcient sculptures of Agni, the God cf f i r e 
are p r a t t y c lossa l and follow the rea l t r a d i t i o n 
of two armed Yaskshe s t u t i e s from Kanika s i t e a t 
Mathura showing the d i ty as po t -be l l i ed in a stand-
ing pose. Likewise Agni with Meshe purr isha from 
Lachchhagir, d i s t Allahabad, preseirved now in 
Lucknow Museum *Be now a pieces of monuments. The 
author descr ibe these scu lp tura l monuments. 
195. AGRAWALA (RC) . Sane rare sculptures from 
northern I n d i a . The J r . of Bihar Res. s oc 
51, i - l v ; jan-Dec; 91-102. 
Itie s t a t u t e s of Har Hari, Mahisamardini, 
Lingobhava Minti , Varahi holding a f ish e t c . are 
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preserve a t the Municipal Museurp a t Allahabad. The 
sculpture from Rajasthan depicts the Hari Hara 
( i . e . coinposit form of visnu and Siva) i n ancient 
Indian a r t and traced back to the Krisana period, 
196. BALL (V). Stone monuments in the d i s t r i c t 
of Singhbhum - uchoter-nagpur. Indian Ant. ; 
1; 1872; Oct 4; 291-32. 
The nagpur d iv i s ion i s well known t o those 
in t e res t ed in Indian Ethnology/ i s the present name 
of numerous aboriginal r a c e s , nearly i f not qui te 
a l l of which have been assigned by Col. Decton to 
pos i t ions under the two present family garoups of 
kols known as yundas and craons . Ihe another has 
given br ie f notes on the stone monuments of s r igh-
bhum depict ing two g r e a t family groups. 
197. MASTERPIECES CF Indian scu lp tu re . Bombay, 
Taraperevala. 1976. 
This i s the p l a t e of remains of Saheth Mahe-
th in Ut ta r Pradesh. Karttikeya^prevenance unknown. 
Gupta period c 5th centry A.D, maintained in Bharat 
Kala Bhavan, va ranas i . Karthi Kaya i s the Hiniu God 
of war, off spring of Siva and parva t i , prodence 
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to sub due the tronblesome demon. 
198. MASTERPIECESCP Indian scu lp tu re . Banbay, 
I t traperevala. 
This i s a p l a t e depict ing Bodhiseltra pad-
mapani from the sculptures of Mahoba, Ut ta r Pradesh. 
C. 12th century A.D, now preserved in Lucknow Museum. 
Ttiis scu lp t re i s very s imi la r in compsotion and t rea t -
ment to the Simhanada Avalotrifesvara of the prev i -
ous p l a t e . 
199. SAHAI (sachidenand). A ra re sculp ture of 
Revanta frcxn Sultanganj . The J r . cf Bihar 
Res. S o c ; 47, i - i v ; 1961, Jan-Dec; 211-13. 
Revanta, the son of Surya, which remained 
unident i f ied has been described by the Shri. sachi-
danand sahai as d e i t y . The sculpture Revante, on 
the horse back, i s engaged in the s p i r t of hunting 
alongwith h i s companions. 
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200, SAHAI (Sachidanand). some Brahraanand rock 
sculpture from su l tangan j . J r . of Bihar Res. 
S o c ; 49; 1-4; 1963, Jan-Dec, 136-46. 
Sachidanand Sahai has given t h e importance 
of Brahmanian lock sculptures of Sultanganj from 
the archaeological point of view. 
201. SAXENA (Krishore Kumar). Two newly discovered 
sculptures from Ihanesar , The J r . of Bihar 
Res. S o c ; 51, l i v ; 1965, Jan-Dec; 88»90, 
The sculptures found frc«n the back of 
s e r sva t i , than miles north east of Khruksetra des-
cr ibe Siva parvat i as Secrted and S iva ' s l e f t hand 
on Pa ra t i s b r e a s t s . Sculpture of Siva and Parate 
stand as the f ines t specimen of t h i s period a l l over 
the Punjab, The sen Ip tures sum to be of 28th cer>-
tury A,D., when the t r a d i t i o n s of Gupta period wi 11 
gradually chanering. 
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202. SINGH (GP). Ihe sa^a of the t r i b a l sculp-
tu re and ironography in North Ind i a . J r . of 
Indian H i s - t . ; 55, 2-3; 1979, Aug-Dec; 189-
198. 
sculp ture , usual ly cu l tu ra l in India as an 
accessory to a rch i t ec tu re i s an a l l i e d are consci-
perous both i t s conventional iconography and a s to -
nishin«r l i f e q u a l i t y . Prof. Singh points out t h a t 
the ear ly l i t e r a t u r e , epigraphy, parlaeography, major 
chronological dutas, the per ishable character of tt 
the then used mater ia l , the colossal have caused to 
the monuments of past by the per iodical n-a tura l 
culamit ies help i s very l i t t l e in t rac ing the gene-
ra l grogress of abor iginal a r t in North East India , 
203. SINGH (MADANJEET) . Himalayan a r t : wall pain-
t ings aiMl sculp ture in Ladakh, Lahul and 
s p i t i the Siwalaki rangs, Nepal, Sikkim and 
Bhutan 1968, London, Macmillan. P295. Draw-
ings and p a i n t i n g s . 
The unique and fashinat ing a r t i s t i c h e r i t a -
ge of the Himalya region i s fetill v i r t u a l l y unknoB 
to the general reader . Madanjeet Singh i s able to 
120 
to t r ace o u t s came of the unique wall ta i n t i n f s and 
and sculptures of the temples and monostories, many 
of than thousand of years o ld . 
204. SINHA (Chit taranjan Prasad) . Early sculp-
tu r e , of Bihar. 1980. patna, Indological 
Bk. Coorporation. P181, p l a t e s . 
Uie sculptures of Bihar of ancient period 
found during excavations from time to time and main-
tained in the Museums give idea of the l i f e of tha t 
t ime. The present book i s i n tha t d i r ec t ion whidi 
has been described with p l a t e s . 
205. VERMA (BS). Archeological remaihs of Mithele. 
J r . of Bihar Res. Soc.;48, 1-4; Jan-Dec, 
1962, 92-97 (Section 3) . 
Mithi le i s an ancient p lace . The study of 
archeological ranains of Mithile f ives knowledge 
to a reader the importance of t h i s a r e a . The author 
has well defined aircheological remains of Mithile 
in h i s a r t i c l e . 
1 2 1 
ARCHEOLOGY - EXCAVATIONSS 
206, FERGUS30N (James). Archaeology in Indian 
with especial reference to the works of Babu 
Rajendra Lala Mitra 1979, K.B. Publieatiosis. 
P115. 
Archeoloflfy in India by the au thor i s an 
i n t e r e s t i ng study which seeks to reexamine the find-
ings of Rajendralal Mitra and General Cunnigham, 
Ttie work i s divided in the p in t s l i k e Kartak caves; 
Bhuvaneswara Buddha caya and Brindabun. 
207, LAL (BE), Excavations a t Hastinapur and other 
exphorations in t h e upper Ganga and Sultaj 
Basins (1950-52). AI; l O - i i ; 5-151. 
Excavations during 45-52 a t Hastinapur veveal 
the S ign i f i ca t ion of the monumental c i t y of the an-
c ien t Ind ia , ihe author a l so described in t h i s wri t ing 
the upper Ganga and t h e su t l a j Baslins. 
208, MOHaPATRA {GC). Preliminary repor t of the 
explorat ion and excavation of stoneage s i t e 
i n t h e Rinjab. Bul l , of Deccan Oolleere Res. 
I n s t . ; 25; 1966; 221-37, p l a t s . 
d^ 
s t o n e a fe s i t e e x p l o r a t i o n cind excava t ion 
in the Punjao/ a no r the rn p a r t of I n d i a form the Jaasis 
of s tudy of t h i s a r t i c l e . 
209. MORE EXCAVATIONS « t Mathura: Uncororing X 
I n d i a ' s p a s t , German Hews vJeeKly - India» 
1969, S«pt,7 i - i v , 
Ihe excava t ion unea r th t h e remains t h a t a r e 
found, s c u l p t u r e s found d u r i n g excava t ion a t Mathura 
r e v e a l t h e h i s t o r y of I n d i a ' s p a s t , i t s c u l t u r e , 
language and r e l i g i o n . The German News Weekly de s -
c r i bed tne f u r t n e r e x c a v a t i o n s a t Mathura which g l o -
r i f y I n d i a ' s p a s t , 
INSCRIPTIONS 
210, AGARWALA (RC) . Unpubl i shedpra t i l j a ra remains 
a t Gha t iya l e s Raj a s t h a n . J r . of t h e Or i en . 
I n s t . 12, 3 ; 1963; Mar 28; 8 7 . 
Very l i t t l e i s known along t h e a r t and a r c h i -
tectvire i n Rajas than except t h e d e t a i l e d account of 
temples a t Osian by D.R. Bhandarkar . The au tho r has 
h i g h l i g h t e d the temples a t Bachkala (near Pipades 
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Jodhpur) which a r e in a well preserved condit ion. 
One of them bears an in sc r ip t ion of V.S. 875 i s 
worth s c i e n t i f i c study as regard the simple a r ch i -
t ec tu re i s concerned, 
211. BANERJEE (P) , Some insc r ip t ions from Bihar. 
J r . of Ancient Indian His t . ; 1, 1-2; 1973-74; 
102-111. 
Five insc r ip t ions froro the subject of t h i s 
paper which were noticed by jagdish Narayan sarkar 
and the author a t the time of t h e i r v i s i t to Rajamna 
and Kawarya near Luckeesarai and then near Kajra 
in the Monghyr d i s t r i c t of Bihar. Insc r ip t ions are 
sura pale , Nayapenle ^to* 
212. DEAMBI ( B K ) . Sharade in sc r ip t ions in Kash-
mir: A soc i o -po l i t i c a l study. Quarterly Review 
of His to r ica l s t ud i e s ; 9, 1; 1969-70; 26-32. 
Monuments of Kashmir addghry to t he Val ley. 
The old ijionuments with i n sc r ip t ions there upon depict 
the h i s t o r y of Kashmir, sharda i n sc r ip t i ons in 
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Kashmir describe the socio and p o l i t i c a l h i s to ry 
of the people of Kashmir, 
213, PUHNER (ALoi's Anton). Monumental an t iqu i -
t i e s and i n s c r i p t i o n s in the North Western 
pr inces and Oudh, 1969. Varanasi# Judologi-
cal Bk House. P42-5 
The book reveal t h e monumental a n t i q u i t i e s 
and in sc r ip t ions on the monuments of North Western 
provinces including Oudh, Ihe book contain drawings 
and photographes of the monuments, 
214, MACHU (Willibeld) . Remarkable i ron p i l l a r 
of Delh i , E3f> 1969, Aug 25; 6; 1. 
The i ron p i l l a r near the Qutub Minar speaks 
of the Asoka preachings about the Buddhists Doctrines 
of law. The author has described the h i s t o r i c a l 
background of t h i s i ron p i l l a r . 
215, MITCHINER (John E) . The seven high places 
in t h e Indus Valley i n s c r i p t i o n s . J r . of 
Ancient Indian H i s t , ; 12, 1978-79; 59-73, 
Indus c i v i l i z a t i o n i s t h e base for the study 
of Indian His tory. In t h i s a r t i c l e we find the des-
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c r ip t i on of Jeven high p laces ' on the i n s c r i p t i o n s , 
Ohe author has mentioned the sign groups for repre-
senting the high place of King in the c i t y of Mohan-
jodaro . 
21i . BA.MDEY (VC) . The Bhitars p i l l a r i n s c r i p t i o n . 
Some observat ion. Vish, Ind, J r . ; l€ , 1; 
1978, Mar; 74-78; Brobhi - t t -n . 
The author has described t h a t Eh i t a r i p i l l a r 
i n sc r ip t ions and compared the same with t h a t of 
a p i l l a r a t Allahabad. The insc r ip t ion i n t e r p r e t s 
the king as Yama, Vasu and hence a seura of Skand-
gupta ' s h i s t o r y . 
217. RIVETT-GARNAC (H). Mason's Marks from old 
bui ldings in the north-west province of 2 
Ind i a . The Indian Art ; 1, 12; Dec, 1878; 
295-98. 
The author in t h i s a r t i c l e has givai br ief 
account of the mason's marks sun on the stones of 
the ancient bui ldings of t h e d e s t r i c t s the Mason's 
marks a r e mentioned on Bhilsa Tops and a l so refer 
to sa rna th . 
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218. RlVETT-C^Rmc (JH) . Rough no tes on some 
a n c i e n t s c u l p t u r e on rocks in kumaon. 
J r . of A s i a t i c Soc . of Bengali; 1577; 
There a r e i n s c r i p t i o n s which a r e not under-
stfXJd. The p r e s e n t a r t i c l e h i g h l i g h t s such i n s c r i p -
t i o n s on t h e rocks i n Kumaon. 
219« RAMA (S^ . King Chandra of Meharau l i ; I r o n 
p i l l a r i n s c r i p t i o n . Vish I n d ; 6; 19S8; 106-11. 
Prof . S .S . Rana, t h e P r i n c i p a l cf Sh iva j i 
Col lege i s a g r e a t s c h o l a r i n t h e f i e l d of Indology 
He has w r i t t a i a number of a r t i c l e s on Indology . 
The p r e s e n t one i s on t h e King shandra of Meharau l i . 
220. SOHONI (SV). A no te on t h e Eran i n s c r i p t i o n 
of s a n d r a g u p t a . The J r . of t h e Bihar Res , 
soc ; 51 , i - i v ; 1965, j an-Dec; 50-54 . 
The i n s c r i p t i o n s on the Eran has been d e s -
c r i bed by the au tho r a s P r t h i v i i n Gupta age , meant 
North I n d i a , g e n e r a l l y , and S e r v a - P r t h v i , connoted 
L I 
a wider h i s t o r y * Ihe p i l l a r sums to have been e r e c -
t e d by sarnndrafupta h imsel f t o commsnorate v i c t o r y 
on one o r two Naga Kings . 
2 2 1 . TOIPAIHI (RP). A no te on t h e B h i t a r i p i -
l l a r i n s c r i p t i o n of skanda Gupta . J r . of 
I n d i a n H i s t . ; 55, 2 - 3 ; 1979, Ag-Dec; 
199-204. 
B h i t a r i p i l l a r i n s c r i p t i o n d e s c r i b e s t h e 
achievements of sTcandagupta. In t h i s a r t i c l e , Shri 
R . P . T r i p a t h i t r i e s t o s a t i s f y the s c h o l a r s , t h e 
meanings and h i s t o r i c a l s i g n i f i a n c e t h e v e r s e s 
i n s c r i b e d . 
LION - CAPITAL MAIHURA 
222. EARTH (A) . The i n s c r i p t i o n P on t h e Mathura 
Lion c a p i t a l . lA? 37; 1908. 
The monument of Mathura posses s g r e a t a t t -
r a c t i o n . Ttie i n s c r i p t i o n ' p ' on the Lion c a p i t a l 
throw l i g h t on the language of t h e p e r i o d . O^e 
a u t h o r has b r i e f l y d e s c r i b e d the i n s c r i p t i o n s o f 
Lion c a p i t a l of Mathura, 
12S 
223. FLEET (JP) . A note on one of the inscrip-
tions on the Mathura Lion Capital. JRAS> 
1904. 
Shri J.F. Fleet has written a number of 
articles on Art and Architecture. The present arti-
cle is a note on one of the inscriptions on the 
Mathura Lion Capital which describe the importance 
of lion capital. 
224. FLEET (JF). Mathura Lion Capitol. JRAS; 
1904. 
Mathura is a religious |»lace. Its monuments 
have great attraction for pilfrims from all over 
the country. The article by J.P. Fleet is on the 
Mathura Lion Capita 1. 
JAIN - INSCRIPTIONS - MAOHURA 
225. BUHLER.(G)« Further Jain inscriptions from 
Mathura. EI.; 2; 
Tain Inscriptions on the Temples in Mathura 
possess freat significance from Jain Religion point 
of view. The author has highlighted the Jain Inscrip-
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t ions frcwn Mathura. 
226. BUHLER (G)j. New J a i n i n s c r i p t i o n s from 
Mathura. E I . ; 1; 
j a i n Relif ion i s amon^ the o ldes t r e l i f i o n s 
of I n d i a . I t s h i s to ry can be traced from the ruins 
and remains of the p a s t , Jani Insc r ip t ions from 
Mathura are from the remains which h igh l igh t the 
sirmons of the r e lg ion . 
227. FLEET ( JF) . Note on the J a i n i n sc r ip t i on 
a t Mathura. JRAS.; 1905. 
A note on the J a i n i n sc r ip t ion a t Mathura 
by a g rea t scholar J . F . F lee t throw l i g h t on the 
preceachings of Lord Mahivira. 
TAXIIA 
228. BUHLER (G) . Taxila plate of I^tika. EI; 
4; 
Taxila is an ancient city. Its monuments 
form base for the study of ancient Indian history. 
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Hie a r t i c l e i s i n t h i s r e g a r d , 
229* CHANDA ( R ) . Taxi la i n s c r i p t i o n s of the 
y e a r 136. JRAS; 1920, 
The I n s c r i p t i o n s of the yea r 136 of Taxi la 
f i v e in fo rmat ion about t h e a r t , Centura and l an fu -
age of the people of a n c i e n t I n d i a . 
230. FLEET ( J F ) . THe Taxila i n s c r i p t i o n of the 
y e a r 136. JRAS.; 1914. 
The Ind ian h i s t o r y i s based on t h e remains 
and r e l i e s of t he p a s t . Tax i l a i n s c r i p t i o n of the 
yea r 136 by J . F . F l e e t h i«rh l i fh t t he s i g n i f i c a n c e 
l a x i l a pos s e s s i n t h e Histoiry of I n d i a . 
231 . SASTRI (HP). A Kharoshthi i n s c r i p t i o n from 
I ^ x i l a o r T a k s a s i l a . TASBf 1908. 
Taxi la which i s prounced a s Takssa s i l a i s 
a monumental c i t y of Anc ien t I n d i a . I t s remains 
and r e l i e s have bean p rese rved in v a r i o u s Museums 
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of the country. The present article is about the 
Kharoshthi inscription from T&xila which describe 
the subject. 
STUPAS 
232, CMAUDHURI (Bhabas Chandra) . Ranains of 
Ancient s tupas . Cultural Forum; 48; 
1973, Jan; 50-54. 
Bhabes Chandra Chaudhry in t h i s a r t i c l e 
shows the s ignif icance of stupas in the monuments 
per ta ln inf to Ancient per iod . 
233. DOBBINS (K Warton ) . The Stupas and Vihara 
of Kanishka l . Calcutta As ia t i c soni ty , 
1971. 
Kanishka 1 began h is re i fn in A.D. 78 and 
ruled for 23 years or more. His reign i s indicated 
from the in sc r ip t ions from Sarnath. The book gives 
the fu l l d e t a i l s about h i s i n t e r e s t in the a r t and 
a r ch i t e c tu r e a revealed by the long vers ion of the 
accounts of the t r a v e l s of Sung-yun and Huinshena, 
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234. GOVINDA (Anafarika B) • Sane aspects of 
stupa symbolism. 1940* Allahabad, Kita-
b i s t a n . Cop. I l l u s . 
The present compilation of vo rk i s based 
on the l ec tu res del ivered by Angarlka B G ovinda 
on the Stupas symbolism a r t sant in iketan under 
the Universal Associa t ion. Stupas a r e considered 
monuments of the Buddha per iod. 
235. HANDA (Devender) . A Maryan Shipa a r t Chan-
t i Panjab. y i sh . Ind . J r . » 4, 1; 1966, jan^ 
Apr-Jul-Oct; 26-36; His ts , f i f s , b i b l , 
Chancti i s an ancient cifcy in Punjab which 
has been a monument of the Mauryan per iod , stupa 
of the monument descr ibes the h i s t o r i c 6 i t y . 
236. PEPPE (WC). The Piprahwa stupa, containing 
r e l i e s of Buddha, j r . of Royal As ia t i c Soc. ; 
1898; 573. 
<Ihe Buddhism was or iginated in Ind ia , I t s 
preachings a re inscribed on the sculptures and monu-
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ments. The founder of the r e l i c ion Gautam Buddha 
i s celebrated every-where. Tt\e a r t i c l e h igh l igh ts 
the r e l i e s of Buddha contained in the stupa a t 
Piprabwa Pxiazadsacxx 
TERRA, CX)TTA 
237. AGARWA.LA (RC) . In t e re s t ing Kusana Terraco-
t t a s and sculptures from Rajasthan. Indian 
His to r i ca l Cer.; 38, 4; 1962, DeC; 260-266. 
Kusana Terracotta and sculptures from the 
rajasthan have been wel l defined in t h i s a r t i c l e 
by the au thor . 
238. AGARWALA (RC). A r a r e s t a tue of Yamuna in 
the National Museum, New Delh i , J r . of the 
Orien. I n s t . ; 16, l ; 19§6, Sep; 60-61, 
I l l u s . 
The ancient s i t e of Ahidhatra in Baracity 
d i s t r i c t of Uttar Pradesh Yielded a number of Gmpta 
t h e r r a c o t t a s . The author has discussed in t h i s a r t i -
c l e the Yamuna s ta tue presenting the Goddess in 
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i n a g r a c e f u l pose, s t a n d i h f on C t o r t r i se and 
ho ld ing a t y p i c a l j a r on h e r r i g h t palm a s s t a t e d 
in t h e Agri Purana. The s t u t e i s f o r e se rved in t h e 
Nat ional Museum. New D e l h i . 
239, KALA (SC). Winged f i g u r e s i n T a r r a c o t t a 
a r t . J r . of I n d i a n H i s t ; 52, 2; 1974 Aug; 
259. 
This i s one of t h e most i n t e r e s t i n g s u b j e c t s 
p i c t u r e d on t h e t e r a c o t t a p lague , d a l i a b l e t o 2nd-
1s t c e n t u r y B.C. I t i s winged human f i g u r e . In t h e 
meduium of t h e s t one , a s i g n i f i c a n c e t y p e of human 
and h a l f b i r d i s seen a t Bharher t sanchi Amaravati 
a u t h o r throws l i g h t on such monuments. 
240. SHARMA (BN) And KHULIAR (GD) . Some f e r r a -
cola f igu renes i n t h e Nat ional Museum, New 
D e l h i , j r . of I n d i a n H i s t . ; 52 ;2 ; 1974, 
Aug; 265-68. 
The r i c h v a r i e t y of Ter raco ta f i g u r i n e s 
i s a s impor t an t f o r t h e s tudy of soc io r e l i g i o u s 
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h i s t o r y of Ind ia a s i s s t a t u a r y i n t h e medium s 
s tone and m e t a l s . The f e r r a c o t t a a r t d i scovered 
from Kansamsi and two o t h e r f igu renes of t h e Gupta 
pe r iod a r e preserved i n t h e Nat ional Museum New 
D e l h i . The au thor de sc r ibed them as source of r 
h i s t o r i c a l impor tance . 
FRESERVATION 
241 . CARE OP Monuments ( E d i t o r i a l ) . IE ; 8 
Af 1969; 6 : 1 . 
Ihe e d i t o r i a l emphasize t h e need f o r t h e 
p r e s e r v a t i o n of a n c i e n t monuments. The c u l t u r a l 
h e r i t a g e of Ind ia i s found i n the montiments i t 
p r e s e r v e . 
242. EXPORT PANEL on h i s t o r i c a l monuments. 
P a t r i o t ; 1983, j a n 22; 6 : 6 . 
The government c o n s t i t u t e d a n ine smt. of 
R.N. Mirdha, M . P . wi th s h r i J . P . J o s h i i n t h e 
member-secre ta ry , i t ie main task of t h e committee 
i s t o recommend the menys and means main ta inance 
of t h e monuments of t h e coun t ry . 
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243, GUPTA ( v a s a n l i ) . Renovat inf o ld monuments. 
TI; 1978, Apr 9; 8 : 7 -8 . 
The au tho r has eemphasized t o need t o 
p r e s e r v e t h e o ld monuments i s the w r i t i n g . 
244, IYER (K. Bharatha) . The r ap of Ind ian 
monuments. TI (Mar); 1969, Dec 7; 1:1-8, 
In the Sunday Maafazine of t h e Time of 
I n d i a , an a r t i c l e on rap of Ind i an Monuments was 
p u b l i s h e d . How the monuments a r e to be p rese rved 
o r what should be done about t h i s grave problem, 
245, Monuments main ta ined by t h e s t a t e of U t t a r 
P radesh . I nd i an Archeology 1971-72 - A 
Review; 
Excavated remains i n a p a r t of D i s t . MaHu-
r i a need t o be p r e s e r v e d . The a r t i c l e i s regard 
t o the p r e s e r v a t i o n of monuments of n a t i o n a l 
impor tance . 
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24§. RAMACHAlsDRAN (TN), Preservation of monuments. 
Ancient India; Bul le t ine of the Archeolo-
ifical Survey of India ; 9; 1953; 170-206. 
The ancient roomiments of India cons t i tu t e 
care c u l t u r a l her i tage and these monuments cannot 
be l e f t to i t s e l f . I t need continuous v i l i gance . 
The author in h i s a r t i c l e narra tes the survey of 
those monuments by various scholars and suggest 
ways and means to preserve those monxiijients, 
247. PRESERVATION OF monuments of National 
importance. Indian Archeology. 1971-72-
A review; 109-116. 
Work of constructi i l f the r e t a in ing well 
of the Jageshwar Temple has been commenced. 
Excavated s i t e a t Kashipur have been f i l l e d with 
ear th to dra in off the wa te r . 
248. SAIVESHWARKAR (L) . Pm t ec t i n f monuments 
from defilment. HT, 1969, Oct-26; 7 ;7 . 
The author has emphasized the need to pre-
serve the h i s t o r i c a l monuments p a r t i c u l a r l y the 
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remained of the I n d i a ' s pas t for the future 
fenera t ion to know the c u l t u r a l he r i t age of India . 
249. SENGUPm (R), Preservat ion of c u l t u r a l 
h e r i t a g e . CJooperation among Asian coun t r i e s . 
Indian and Foreign Rev; 152; 1 Ag, 1978; 
15-18. 
If the cu l tu ra l he r i t age i s to be preser-
ved, t h e i r monuments which embodied the cu l tu re 
and c i v i l i z a t i o n of the re levant period of his toxy 
i s to be preserved and maintained. The present 
monument gives the cooperation of Asian countr ies 
for preservat ion of i t s monuments. 
250. UPKEEP OP monuments. Hindu; 1969, Nov 5; 
8 :2 . 
This i s in regard to the monuments of the 
country which requires proper a t t e n t i o n for i t s 
up keep. The author highl ighted the need of pre-
serving the Indian monuments. 
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SUBJECT HBADINGS/IM)EX 
Part 'A* History 
BODHGAY?^ 
ASOKA/PILLARS/INSCRIPTIONS 
BARHUT/BHARHUT 
SANOil 
SARNATH 
GANDHARA ART 
MATHURA 
M M^VriULI 
YAKSA 
HARAPPA 
I^DUS VALLEY CIVILIZATION 
J A I N ART/TEMPLES/SHKENES 
KHAJURAHO 
r^VHENJODARO 
ROCK/t)RAWI bK3S 
ROCK/PAINTINGS 
TAMPLE^GA^/BS 
DEOGARH 
GENERAL 
. . 3 1 - 6 1 
. . 6 2 - 6 9 
. . 8 7 - 9 3 
. . 7 5 - 3 6 
. . 7 0 - 7 4 
. . 1 5 - 1 8 
. . 1 9 - 2 8 
. . 30 
. . 29 
. . 2 - 1 2 
. . 1 
. . 1 0 8 - 1 1 2 . 
. . 9 4 - 1 0 7 
. . 1 3 - 1 4 
. . 1 5 3 
. . 1 5 9 
. , 1 3 4 - 1 3 6 
. . 1 1 3 - 1 3 3 
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HIMAGHAL PRADESH 
KASHMIR 
MULTAN 
ORISSA 
KONARK 
PURULIA 
PUSHKAR 
RAJAS OHAN 
UDAYGIRI 
. . 137 
. . 138 
. . 139 
. . 140U142 
. . 1 4 3 - 1 5 1 
. . 152 
. . 153 
. . 1 5 4 - 1 5 5 
. . 1 5 6 - 1 5 7 
PART ' B * REMAINS & RELICS/MONUMENTS/TOPES/SCULPTURSS 
ETC. 
ART AND ARCHITECTURE 
GENERAL 
AYUDHYA 
BHILSA 
KALI NGS 
KASHMIR 
MIRZAPUR 
NALANDA 
ORISSA 
PUNJAB 
. 1 9 0 - 2 0 4 
. I S O - 1 7 2 
. 173 
. 174 
. 1 7 5 
. 176 
. 1 7 7 
. 1 7 3 - 8 1 
. 182 
. 183 
170 
PATLIPUIRA 
PATN\ 
mxiiA 
INSCRIPTIONS 
JAIN-INSCRIPTIONS-MATHJ RA 
LIO N- CA PI TOL-MA THURA 
STUPAS 
1AXILA 
TERRA 05 TIA 
PRESERVATION 
SCULPTURES 
1 8 4 - 1 3 5 
186 
1 8 7 - 1 8 9 
2 1 0 - 2 2 1 
2 2 5 - 2 2 7 
2 2 2 - 2 2 4 
2 3 2 - 2 3 6 
2 2 S - 2 3 1 
2 3 7 - 2 4 0 
2 4 1 - 2 5 0 
1 9 4 - 2 0 5 
